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Abstract

Despitethe moderate success of thpredecessorprodu@d during the 1970s and the
1980s superhero filmseffectively began to dominate the silver screem shatterglobal box
offices with the release of Bryan SingBiX-Men (2000) As they shifted froncampy escapism
to thoughtful dialectics on contemporasguessuperhero films were inarguably affectedtbg
9/11terrorist attaks which severelyfractured all aspects of Americatentity and life Twenty
yearslater, there is noshortageof superhero filmavhich haveimplicitly or explicitly grapplel
with the trauma 9/11 induced, as well as its ramifications concretized bgethgeles$Var on
Terror. Yet the necessityo gaugethe imprints ofthesedecads of disruptionon popular culture
doesnot seem to & abating, as purported @ack Snyde§ Man of $eel (2013) andBatman v
Superman: Dawn of Justig2016. Therefore,by examiningthe | L O Pas#o/ urbanand
psychologicaWwreckage this thesisfirst examines the traumatized state of fitras fcharacters
as interrelated with metropolitan destruntim the wake ofa historically-redefining tragedy
Takinginto accounthat the titularfilms coalesce int@ singular narrative, the thestsxamine
its socicpolitical subtexs with causal links tcand a commentary orthe post9/11 American
milieu. Findly, the thesisapproaches the pe8t11 superhero films as both popltural artifacts
and coping mechanismaiming toshowhow Man of SteekndBatman v Superman: Dawn of
Justiceremediatehe woundedAmerican psycheather tharreinforce itsparalysisin the twenty

first century

Keywords: post9/11, trauma,identity, superhero filmZack SnyderMan of SteelBatman v

SupermanDawn of Justice
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Introduction

The sceng playout like this:Something large soatdrough the sky andrashes int@n
imposing skyscrapeA fire breaks out and engulfiseremnantsf the building Largechunks of
debris plummet dow to the streetsPlumes of smoke billow upwargdsnuddyng the skyline
above theassaulted metropolis.eRified bystanders watch in awand therrushheadlong into
safer areas, wherever theyay be A personsomersaultérom the collapsing toweliyellow taxis
capsize Thick ashen flakes cover the faces of thsualtiescreaming for help from underneath
the rubble Police officers, firefighters, paramedicaand many other first respondezeme to
their aid.Helicopters hover over the site of trauri&ie visceral imagery is all too familiar, and
the pardels to that painful morning o8eptember 11, 20Qincanny. Yet they do not refenly
to thelongest uninterruptethediacoveragaen Americanhistoryor an amateur video footage of
the World Trade Centetoppling and the Pentagoburning but also retracethe digitally
constructedbrawl between Americ& favorite flying superheroand his equally overpowered
Kryptonian nemesis, General Zoduring the epic final act of the charact& reboot Man of
Steel(2013).

Cut toone of the opening sequencesBatman v Superman: Dawn of Justi@9)16),
essentially a rstaging of theduel between Man of Steel and General Zaimfra bottoraup
perspective, and distraughtelpless Bruce Waynean be seen dashing thghthe streets ofa
ravagedMetropolis now enveloped in a thick fog.he allegoryfor the 9/11 attacks instdnt
becomesobvious, as does Wayfehelplessnesshis is thefocal point through which the
immersedviewer relivesthe spectacle of terror antsitraumatic consegnces With countless
civilian lives lost and billions of dollarvorth of property damagéhesetwo titles and many of
their contemporariesodify a genrepre-occupiednot onlywith the overtvisual reenactment of
America$ most recet national tragedyput alsowith the debate oits immediatereverberations
In this contextthe post9/11 superhero genre has alreaelgeivedsomescholarly attentionyet
Zack Snydef§ Man of Stee(2013) andBatman v Superman: Dawn of Just{@©16) two recent
HQWULHV LQ ZKDW 6YHQ &Y H(S), Warebdensomanabverlook@dsThis LY H”
thesis comes about as an attempt to restifsh stancand furtherexplorethe filmsfrelevanceo

the ongoingsocicpolitical commentarynthe post9/11 America

Chapter onghussurveysthe history of the cinematic superhero booim the wakeof the
9/11 tragedy andhe genre$ various modes oéngagemenwith its repercussions. Ibriefly
explicatesthe evolution of thepost9/11 superherdilm from a patriotic fantasy to a serious



dialectic reflective, critical of the previous two decades American history setting up the
framework in which the films ithethesisffocus exist

Chapter twoperforms a close reading of the titular fil§evert reproduction of the 9/11
tragedyvis- j-vis James Gilmor& spectacle ofurban wreckagé (54). The evocation of the
World Trade Cente$ collapsethe thesis claims, ifanscodedas the urbicide oMetropolis,
which becomes a connective tissue between the itmas find acts as an emotioriager for
Bruce Wayne§ trauma and oncoming frustratiovith Superman.n hindsight Wayne$ emraged
state aligns with Americe§ following the 9/11 attacksand him framing Superman as the
obstructer ofstatus quocorrespond to WK H 38V Y H UNM&tdric ZnChbrRedin America$
ew’ national history.

Chapter thre@xpands upon thisotion ofnew national history anfibrms the bulk of the
thesis. It turns to Siegfried Kracauet FRQFHSW R FLQHbPdci@&tywanB 3P HWWRL C
QDWLRQDO FHK@& and BafreylOL Xlgxandeb QG $P LU sksacialktén$tructivist
theory of cultural traum#o inspect howMan of SteeandBatman v Superman: Dawn of Justice
portray ancconfront thechanges whickswept over American the aftermath of the 2001 terrorist
attacks Taking into account that these films coalesce into a singular narrditivesase study
examines itssociopolitical subtextswith causal linksto and commentary othe posto/11
American miliey characteded by judicial refigurations under the BusiCheney
Administration, proactivdoreign policy andpre-emptive strikes against terrorismnchecked
military-industrial complex,suppression of civil liberties, the Othering of ramericans in
America, andaggressivere-articulationof seveal of its ideological underpinnings

Much like the previous chaptershe fourth and thefinal chapterreads through ra
intermixture of scholarly analyses, media comments, and popular reatitims titula films
and thegenre as a wholwith the aim ofassessg to what extenthese pogcultural artifacts
serve as coping mechanisms fioe wounded American psycire the twentyfirst century This

is followed by thesummary of the thesfindingsandconcluding remarks.



1. Dark Americana: Post9/11 Superhero Films

All this changed on September 11.
'RQ '"H/ILOOR 3,Q WKH 5XLQV R

Writing in 1977,a notedcultural historian and fimlFULWLF /HR %UDX@\wreDVVHU
films essentially ask the audienc@o you still want to believe thisfPopulaity is the audience
answering,jYes.Change in genreccurs when the audience sajhat$ too infantile a form of
what we believe. Shows something more complicat§d179)

On September 11, 2001, whemeteenarmed men affiliated wittthe extremist Islamic
group al Qaeda hijacked four passenger airliners and crashed iti@ehe long-standing
symbols of Americ& economic and military might, the World Trade Center and the Pentagon,
the shockwaves of threterrorist acts would ripple not ontjirough the streets of New Yobut
also throughthe very fabricof American identity and life. Due to the visual natwfethe
tragedy which soon came to be likened to a moinethe parlance ofpopular mediathe
entertainment industry, most notably filmmaking, wasmediately afflicted and radically

transformed

Audiences distanced themselves fréV KH L Q | D Q Wdisadter laRdUaRtivn fiRriss

3 K\ S¥Hdlent spectacles that dominated mainstream late 1990QHPD” :LQVWRQ 'L[|
namely because of the emwu#@ and traumatic triggers activatéy neverending scenes of
explosions and urban destructidnstead,they opted forD 3 XQLTXHO\ $PHULFDQ SK

ODF)DUODQH ZKLFK VHU ektcén inentidyDsHreldXy\Armigriddfikdm®R
XQZHOFRPLQJ ZRUOG DQG Q(MZcBarldné4A8HHHe duperherd ddri@tiveV \
As America$ retaliation against the 9/11 attackers grew more prominent and darker throughout
the past two decades, thest VXSHUKHUR Ifto® el Rt dspheric references
to reenactments, from pravar propaganda to critical self Q T X (Riggler 103). This thesis
argues thatto understand howlan of SteeandBatman v Superman: Dawn of Justssrve as
an active commentary on the p&11 America, on€first has to be familiarized with the
mechanics of the genre they belong to. Therefore, this chpppeosesand surveyshree
identifiable stages of the gerfeevolution each evocative oand engagedvith its soco-

political and cultural miliedhroughmodesof retreat, responsgandreaction.
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1.1.Stage I: Retreat

The turn of the centuryproved to be equally triumphant and challendioigthe modern
superhero film. e technological advancemaaitowed for its largeithanlife figures to finally
transitionfrom the comic book pagesnto the big screeim a maner that did not seerso
tonguein-cheek.Bryan Singr$ X-Men (2000)and M. Night Shyamalar$ Unbreakable(2000)
did not only shatter box offesbut they also interweavasdsues related to the Holocaust and the

experience of the Other in their discursallegoricalnarratives

BHFDXVH 3VXSHUKHURHYV DU Hs 6ftdst@riesSthantby the EypeVoikK H L U
narrative LQ ZKLFK W KilrmeHL[LB)ViNét natrativgpredominantlybeinga traumaticone
after the 9/11 tragedyt is unsurprising thasuperhero films like Sam Rairi SpiderMan
(2002) immediately both reson&ed with national anxietiesand perpetuaté the inherently
Americanvaues which permeatd thethen public discoursdn this regardDan A. Hassler
JRUHVW ULJKWO\ F RSQideeMas(BDO2)\uiivards, supermeéro films have repeatedly
addressed the trauma of 9/TH L W K H thistariciZingl the present through theecreation of a
1HZ <RUN &LW\ LQ ZKLFK WKH ®WWDFSIVRYPHG HQJ KPS Bi DM |
catastrophic threats against New York City are narrowly averted, thexefayting this history
DV RQH RI WULXPSK ICQpitalisH BuBechdrdesG 131D MW emphasis)n this
sense, it seems that in the early stage after the 9/11, superhero films offgneloofic retreat

from the traumatic reality by negating or averting events of viagsnce and destruction.

A case inHassler§ first point is the removal of the Twin Towers from the filfh
promotional material, and generally from all pepultural appropriations of the demolished
landmark Both the teaser trailerwhich showcase SpiderMan detaining a group of bank
robbers by drawing #ir helicopter into a web weaved between the Towers, and the poster, on
which the mirror image of the Towers can be spotted in Spider§ golden lenses, ave
withdrawn from circulation.In addition to these paratextual interventions, the World Trade
Cener was digitally removed from the filfh theatrical cytand two additional scenes were
introduced. Theescenesan be read asraetaphoricateply to the terrost attacksbecauseone
portrays a group of New Yorkers assaulting the Green Goblin enQuensbeo Bridge with
steel bars, bricks, and stonsesme everdecidedly exclaiming that if he messes with one of
them he messes with all of thef$piderMan 01:44:27 +01:44:46, whereasthe other sees
SpiderMan swingingthrough a gilded New York onto aflagpole landing just beneath an
American flag(SpiderMan 01:5543 £01:55:49. Not only were these revisions intentionally

placed tosupplement the importance obllective identity and remediate the psychic trauma

11



induceda yearbefore but they also Bdified George WBushfv VWDQFH WKDW 3WHUUR

VKDNH WKH IRXQGDWLRQV RI RXU ELJJHVW EXLOGLQJV EXV
3 $ G G U PogiNbning an alAmericanicon underneath a national symbmther than

atopthe physical marker oA monumentahational tragedyL Q GXFWHG D 3F\FOHORV 'SR

(Westwell 42)which began to reinforce what will becom&#he neeFRQVHUYDWLYH GL°

(Westwell 42)of the BushCheney Administration

Vulnerable, audiencegtreated into aworld of post9/11 fantasies, whereprotagonists
and antagonists aptly fit Bugh Manichean definition ofjood, SH[FHSWLRQDO PHQ’
HYLOGRHUV DQG 3HQHPLHV RI IUHHGRP ™ BécaksK autieaeesU HV V
consciouslysought to remove themselves fromith@airful reality, multiplexes were inundated
ZLWK 3PRYLH VWRU\OLQHV WKDW I|IHDW XU KD@&Padl® M) Which. GH QW
may be one of the many reasons whgtasy andfamily-friendly films (ike the Lord of the
Ringstrilogy (20022003) theHarry Potterseries (2002011) the Chronicles of Narnisseries
(20052010), and thearly films in thePirates of the Caribbeagseries(20032007)) 3 K Bs@ch
appeal at that time(DiPaolo 18)in American hstory. A post9/11 superhero fantaswhich
adheré to this moldwas Bryan Singe$ Superman Return@006) anostalgiaridden sequel to
Richard Donner and Christopher Re&veeminalSuperman: The Movigl978), but als@n oft
overlooked andocused rumiation of the charactéf position in a natiomhich emergedrom
smoke five years before its releabeit, Supermarcass himslf in a quinquennial search for his
Kryptonian ancestordut returrs as unsuccessfuto a world whichinitially seems to haveo
place for the Son of Kryptonudging from Lois Lane$ Pulitzer Prizevinning elitorial titled
3: K\ WKH :RUCM 1RIHH\GQ 6 X(Siperdnh@eturnd0:23:59 +00:24:20. However,
what begins as an attempt to deconstruct the Superman archetypenimdr® audiences soon
turns into a patriotic fantasin the film$ opening sequence, Superman stopassenger airliner
from crashing into a baseball staoh as 3D Q DypiEdlyHAmherican landmark a scene both
SHHULO\ UHPLQ®pMEFRuHeYkte of SWKDW PRPHQW RI QDWLERREHO WUI
3)URP )O\L (BB). W& is morein one of the film§ most poignant sequences, Superman
not only foils the urban destruction of Metropolis set into motion by a clearly delineated villain,
Lex Luthor, but also saves a man falling down from a buildimgnsmediallyrepurposing
Richard Drew§ (in)famousphotographnot as a symbol of terror and loss, but hope and life
Thesere-writes of the tragedyeassure the viewers that the good guys alwaysamdncater to
the film § patriotic messageone heavily distributed by the governmentlie sradows casby

the 9/11 attacks. In additions &e floats inthe atmosphere and contemplates his place in the

12



world, Superman carhear children screamingjmprovised explosive devicesletonating,
helicopter blades swirling, arah instance oifvhat resemblean Arabiclanguagesoundingwar

cry (Superman Return30:53:23 £00:53:44. As Clark Kenta reporter for thé®aily Planet he
evenobserves a TV newsreel ef/ents similar to the conflicts in the Middle Eas{Superman
Returns00:19:54 +00:20:09. All of theseelements pinpoinhis narrativeto America$ extra
GLHIMWMWMIORVF RI IDLOXUH DQsSBleDRDEGWQPHIRWY ™ 1G8YetIhdd HQ’
never engageto abate its causeBy the end of the film, whethis urAmerican figurerestores

peace and order usurped by the villainous Luthor, saving Metropolis and all of its residents along
the wegy, the tragedy of 9/11 is rewritten, but tleroader questions dtmerican legitimacy in
international interventions such as those undertaken in the postHU D~ 'L W WdPriduer

addressed

Instead, superhero filmalwaysfulfilled the purposerequired by the audienceswith
3V X S HU Pall QindRstandindor truth, justice, and the American waydoffering iewers
gafefways to subconsciously reenact, or work through anxieties and traumatic memories for
those reluctant to witness more realistic filmic accounts of the actual event 6f(PHeasant
Kelly 8) andits consequence&ven the effectively first po€/11 superhero films (but only in
terms of beingentirelyproduced after 2001) reasserted this with their suggestive ima&ygan
Singer$ X2 (2003) challenged one of the then prevalent publiaréeby having amutant
successfully infiltrate the White House and asstndtPresident of the United States, only to be
deflected by one of the Presiddinguards. Sam Raimi also returned v@giderMan 2(2004), a
sequel in which the friendly neighbatd webslinger ayain hindereda distinguishable villain

and his plan to wredkavoc across New York, saving many civilians along the way.

1.2.Stage Il: Response

The films discussed in the previous chapter are instances of the retreat from reality, as
they were not ready to provide a more proactive response to the horrific events. However, such
responses, although somewhat ambivalent, came sooner than expe@@t6, recounting on
the darker turn superhero films seem to have takéime last decade€Carmen Petaccioorrectly
VWD W H@11Wrap Wave® been the reboot of the Americiiaracter” but she largely
oversimplified themalleability of thesuperhero genre teespondto its timesby claiming that
3HYHU\ \HDU VLQFH KDV EHIHgQ sdryUH KDIVEKRRKWKP B GHRWK H U

Sugerhero films and theoft eponymous figuresertainlydo operate withimpre-set conventions.

13



It is a prerequisite of their public exposure and appeal jtbhe” partin pop-cultural artifacts
they have com& be. But the genre also allevor its boundaries to loos@md every once in a
while, this breakaway from the norm yieldsnaulti-layered text whichchallengs its socio

political environment.

Arguably the frst post9/11 superhero film to present suglchallenge to the audierse
wasChristopher Nolarg Batman Beging2005),a strong reimagining of the characténich not
only resuscitated a deaad film franchisebut alsoreset the entire genrblotable for breaking
the traditionE\ 3U H O R F Dam lthgeat Mok lhsiBle Gotham to a sectarian rebel militia in the
)DU (DVW -)RDWUWYWHU)URP 7 U D X3athat BégiMab®Bunds with allusions to
the 9/11 attacks and the consequential War on Terror which heigarOperation Enduring
Freedomnin Afghanistan (2001and followed suit withOperation Iraqi Freedom Iraq (2003).
Yet, the film des not simply narrativise the confrontation between Batman and the League of
ShadowdRa$ al Ghul as one of America fightiregainstextremist Islamic graps such as the
Taliban and alRaeda Rather, it suggests that it may be difficult or even impossibliltp
defeat the enemy and save everydyethe end of the filmBatman successfully averts Ral
Ghul § plan towreck the Gotham monorail into theposing Wayne Tower (a parallel to the
airliners crashing into the World Trade Center), but he cannot protect several parts of the city
from the ensuing terrorist attacks or the releaséoofithan Crane/Scarecr@fear toxin fere
read as a literal maieistation of public fear following the 9/11 attacks and a biochemical
weapon. What is more, he may have killed Ral Ghul, but he has not dissolved the League
which returngthrough R&§ fdaughter, Talia, and her seceimdcommand, Baneyith the same
terrorist plot in the trilogy final installment,The Dark Knight Rise§2012) (a metaphorical
representation of Osama bin Laden and Saddarsetiysas well a their followers an@ngoing
insurrections even after their degths this sense, the film laska ¥ormal closurewvhich can be
read to reflect the crent situation of American peSf1l tU D X RHasser-Forest 3)URP
7UDXPD 939 wdrddver, it can be read as probihg efficacyof the American offensive
against the terrorist insurgenciedlive Middle East

Nolan$ sophomoreiake on the Caped Crusaddte Dark Knight (2008), and Jon
Favreu § Iron Man (also 2008), which kiclstarted themammoth the Marvel Cinematic
Universe has come to be, battitended such approach into a fubpwn, po$-9/11 socie
political commentary. In addition teariousvisual references to the 9/11 tragealyd Heath
Ledger$ Joker as an embodimenttefrorism$§ unpredictablehaos The Dark Knighwitnesed
its 3VLOHQW JXDU G tebRiquesHdeR &stvalo@idarywrBndition of a foreign suspect,

14



SHQKDQFHG ™ L @wHddddirvebande RYurning every cellphone in Gotham into a
microphone The film was scrutinized IRU 3YDORUL]LQJ$% 'NeoNoh& hia@yH \

executivef YLILODQWLVP QDQ®XWKXODGPWQLVWUDWLRQ (Tedat ORV R

106), but what the critics failed to realize was that ttaumatizedtitular hero andhis morally
challengedraison dfr W pbhited to the unethicality of the said politiciffisdicial contortions
anG SROLFLHV XVHG WR 3XSKROG™ MXVWLFH

The same would happen with Favréaluon Man, which followed up orBatman Begin§
geopoliticaland ideologicaltraversing Tony Stark, an heir to a warmongering empire and a
brilliant inventor, is captured by a locaglt of the Arabic extremist group known as the Ten
Rings (with strong parallels to the Taliban aride ISIS) after the demonstration fohis
company$ new WMD (weapomlf mass destruction) in Kunar Province, Afghanistan. Themgrou
forces him to ppduce moreVMDs for their caus@ndglobally televises their demands, bug
manages to escape anginvent himself as Iron Mana WMD himself now intent not on
reapingthe benefits of annihilatm but rather on helpinghtése he endangered in the past.
Because ohis extralegal albeit heroicincursions, te film § discourse is guided through a
PLOLWDU\ IDQWDVLD WKDW UH L®R R Vi PHHY¥nBEM@G P LienerQd \
perceiveonly Tony Starkas a representatiaf the unchecked militarindustral complex in the
post9/11 America However, the film cleerly subverts this expectation white true puppeteer
of the terrorist schemes in which Stark wergangled is revealed to be Hissiness partner,
Obadiah Stane. When thEen Rings return in ShanBlack$ Iron Man 3 (2013), they are

represented byhe Mandarin, a faux terroristmoceled after the Taliban and the ISI&ho

0X

broadcast public killings and fearmongering videos. AKH XOWLPDWHO\ 3SWXUQV

concoction of a Western businessmaiacFarlane 449named Aldrich Killian and his

accomplice, thdictional Vice President Rodriguez, with the aito gin up sales§(MacFarlane

449), the franchiseeveals what Jerrod S. MacFarlasees as D VWUDQJH REVHVVLRQ .

controlled by AmeJ L F D Q V. It alsopossibly alludes to America coping with the guilt for
having provided armaments to bin Laden and thganedeen almost two decades earlier (as a
part of the covert Clperation Cycloneluring the SovieAfghan War) Anyhow, tis sulbext
also allows for a more insightful analysis of the world from whichsthBlms materializel,

justifying Sally Rooneys claims that

! Neoconservatisnis an American political movement which emerged in the 1960s, notable for its support of

international interventionism and ehpromotion of democratic tenets through military forcpefce through
strength). Its advocates peaked in position during the George W. Bush presidency2(@)1and largely
influenced the decisions of his Vice President, Dick Cheney, and the Seofdbafense, Donald Rumsfeld.
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Iron Man never really battles terrorists; instead he battles the peripheral phenomena of the
War on Terror. The recume villain of the Iron Man films is not Islamic fundamentalism,

but American fundamentalism: an enftcontrol arms trade, aggressive defense policy,
and mass public paranoia. These are films concerned with the moral horror of American

militarism. (Rooney)

Therefore, a they movd away from dehistoricizing Ameica in which the 9/11 attacksea
either norexistent or narrowly precludedhese post9/11 superhero allegoriegssentially
inauguratd Zanalytical spaces in which reworked conoepsi of terrorismjustice, andgood
and @il fTFDQ EH H[DPLQHRbDWEH WHVWHG’

Of course, that is not to say that every superherorileased after 2008 has growmto
ZKDW 'DYLG ODUWLQ -RQHV DQG 0 / 5 6PLWKabtmépadap 3'DUN
cultural evaluation of the American responséo the War on Terrorwithin the generic
FRQYHQWLRQV RI 3 WKH HVSLR Q DREHditidhZer® HDarg U RifyH G X U D
Homeland, 2) the war as a version of the WesteFhg Hurt LockerAmerican Snigr), and 3)
the pseudalocumentary style favored by those like Paul Greengrass and Brian de Balted (
93, Green ZongRedacted” -RQHV DQG HowewstKnany more productions that
followed Nolan$ The Dark Knight Trilogyand thelron Man trilogy, including thefiims in the
thesisffocus, 3LQWHU UR JD W H oWhe Hbos®I10 ARdAIEAWS ROLF\ 3ZKLOH UHI(
PRUH EURDGO\ RQ ZKDW WKLV VD\V DERXW WKH FXUUHQW
Smith 18), signalingraobviousshift within the genrevorth exploring further

1.3.Stage lll: Reaction

Indeed, Favreah and Nolar§ post D O O HJR U L Ha/pagadigir Shit WLHG W K H
ever JURZLQJ EDQN R V Xub tdridasyHddrihot tdddeienticusly be enjoyed N§lan
way, withoutDQ\ VHQVH RI VRFLDO KLVWRWhiDBy 2RL0s,RBdmsD FRQ
audiencedelt readyenoughto consume superhero films which werat 3Safely divorced from
the ethical dilemmas and complications of +eakld politics and wagin Iragand Afghanistan
(Purse 105)@s they weréen the genre§ early stagesSome generic conventions, whitkter
caused the po€t/11 superhero genréo turn towards a more engaging and insightful socio
political commentaryreturned to the multiplexeés stded beforescience fiction and disaster
films were forsworn on the basis of thewisual facsimils of the national tragedy being too
emotional to digestXQWLO 36 WHYHQ 6SLHOEHUJ SLRQHHUHG WKH
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codified imagery with 200% War of the Worlds (O QNewértheless, dwever innovativen

his appliation of the pseuddocumentaryand streetlevel perspectivewithin a blockbuster
Spielberg was criticized by numerous pundits for exploiting and mindlessly capitalizing on the
trauma instigated by the 9/11 attackst four years after they shocked the nati®aul
Greengras§United 93and Oliver Ston& World Trade Centesuffered the same fai year

later, whereas J. J. Abrams and Matt Reefesd successvith Cloverfield (2008), a found

footage, F L Q p P D-s¥iized.dsaster lim, with visual callbacks to the 9/11 tragedplenty

After allowing for a responsgype of films that pointed to the possibility of an opemarfully
SKDSS\" HQdencgd, it Beemedow feOW UHDG\ WR UHYLVLW WKH 3KLC
process the pain through their explicit allusions in the superhero namatadorm ofreaction

to the event

JossWhedon and Zack Snyder, directors Tfie Avengerg2012) andMan of Steel
(2013),took uponSpielberg§ formulaand conflated it with the superhero narrative to offer the
audiences new modes of processing the national tratimisanot uncommon for either of these
genres taconvert WKH FLWLHV WKRPBWELRW RQWRZB U0) BRutHéeir *LOP |
YLVXDO DQDORJLHV WR VHHP WR EH 3D FRQVWDQW RVFI
WKH VSHFWDFOH RI WHUURULYV PWheddan® PHe WAkengersngyQhaveK LV V
stoppedthe Loki-Chitauri invasion during the Battle diew York, but the immense urban
destruction and civilian death toll left behind a ruptured Manha#tayear later, Metropolisid
QRW IDUH EHWWHU HY H Qimaek Read t6 infiumeneRdngihe/ to iHréviemk
Kryptonian invasiorterraformingand defeaGeneral ZodIn the audiencefminds, these super
powered beings defeated the foreign terrorist groups, saved New York from its monumental
pain, and reconciled®W K H WUDJHG\ RQ WKH VFUHHQ DOEHLW
Harrison 3)LJKW\WIQH %lRAY @UOoftNat discomfort, new doubts argsend numerous

guestions were left unanswered.

WhenThe AvengerandMan of SteelUHVWDJHG WKHLU FRVPLF ZDUV 37

WHUURULVW DWW hE Nost9/A Dppéthérdifihdlowly\Wansitioned from explicitly

alluding to or rewriting the spectacle of terrowhich occurredon Ground Zerpto slowly
beginning toreactto its reverberationsActs of highprofile terrorist attacksrothe foreign and
domestic soibroliferatedin the post9/11 superhero filmand so didvarious forms of violation

of civil liberties. Whereadron Man andlron Man 3question thecorrupt capitalistic tendencies

of the unchecked militarindustrial complex in the larger scheme of the War on Terrahen

Russo brother§Captain America: The Winter Soldi€2014), the eponymous First Avenger
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quarres with Nick Fury, the directoof the federal agency called S.H.I.E.L.D., overcavert,

nearly omnipotent project called Insight. It is revealed to benaptex satellite surveillance

system intezronnected withheavily armed warships, the Hellicarriers, as a precaution against
another invasiorj Q2 Chitauri oneepresented imfhe AvengersAnd while Nick Fury may be

all too quip about sacrificing a liglfreedom for the national security, Captain America does not
relent, critiquing FuylV SROLWLFV R1 3WDUJHW H@npilueQttkes) the WEKRKH HW
3$75,27 $FW DQG WKH EDODQFH EHWZHHQ FROOHFWLYH VH
Avengers Assemblel52) all modeled afterAmerica$§ post9/11 foreign policy. Even the

nation$ stupefactionwith and theinability to respond to the American Airlines Flight 77
crashinginto the Pentagonis revisited when Captain America fails to diverteonf the
Helicarriers fromflying into the Triskelionthe S.H.I.E.L.D. headquarters in Washington, D. C.

In Joss Whedo® Avengers: Age of Ultro(2015), Tony Stark laments the purpose of his
peaemaking/worldpolicing programandhis own preemptive stiker comes back to haunt him,
embodied in the titular villain. In addition, his and the H&§llduel in Johannesburg evokes what
.DUHQ 5DQGDOO WH U P \(138)kfHiedtructioPdisée\&daiH Wdntriermuring the
final Battle of Sokoviawhich ads as a catalyst fahe public to fearthe Avengergunilateral,
extralegal incursions, considered normatipgo that point. The Avengers put a halt to Ultren
plans, but at the expanse of som® tiundred lives, including thiamily of Helmut Zemo,a
Sokovian Armed ForceSoloneland theex-leader of EKO Scorpion, garamilitary death squad.

As hereturns to divideéhe Avengers behinthe-scene®f the Russo brotheff€aptain America:

Civil War (2016), they are barely able to ward offvall-known terorist from acquiring bie

chemical weapons during the attack on the IFID (Institute for Infectious Disdwssjuarters

in Lagos, Nigeria They completely fail to intercept the bombing of the Vienna International
Center during a United Nations ceremony,agsault all too similar to thellapse of the World

Trade Center ,VVXHV B3:DERXW WKH SDUDPHWHUV RI VHFXULW
accountability, which undoubtedly are both a reflection of and an engagement with some of the
defining issues of thegst HUD  O0F 6 AvhbersiAssembl@B9)thusbegn to crop

up more explicitlyin the post9/11 superheréilm, only to be perpetuated within Zack Sny§er
Batman v Superman: Dawn of Just(@€16) and David Aye$ Suicide Squa@®017).

An in-dept analysis of the former film, which is to follow in the thefssibsequent
chapters, aims to demonstrate that the {awgited slugfest between two of the arguably most
notable icons in Americana mythology, Batman and Superman, does not simply retoen to t
questions posed by its watershed predece3s$mr,Dark Knight but alsoupdates them for the
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audienced contemporary socipolitical environments Much like the recent entries in the

Marvel Cinematic Universe continuity, boBatman v Superman: Dawn dfisticeand Suicide

Squadfit the aforementionedark Americana template HFD XVH WKH\ SUHFRJQL]H
PRUDOLW\ WKLY HUD KDV HQJHQGHUHG  DQG WKH 3SHWKLFI
(Jones and Smith 18Ylore specifically, it is theatter that further bends the parameterpast

9/11 legal actionwith its Cheneyesquetelligence agency director, Amanda Wallstrutting

about and establishing a counterrorist Task Force Xmade up of several convicted felons

used as disposabteols forthe army$ covert, highrisk assignmentsGovernmensanctioned,

this black ops untUHVROYHYV 3WKH H[WUDRUGLQD§ \WRUDWOWXU H L R/IK
extraordinary means *DQ DUJXPHQW UHPLQLVFHQW RI WKH GHEDWFE
$ F\Waruo 6 F K U | @dtlitionally, all highprofile political opponents and supposesuirpers

of the status quaoare containe@nd, it is presumed, torturedthin the LouisiananBelle Reve
JHGHUDO 3HQLWHQWLDU\ 'LHJBlackLFite Ca® AbU BhtdifaskidhedV R DV
facility whose prisoners are held without due legal process and ctadrige prison jumpsuits

it eerly HFKRHV 3D Q X PAH idstiutiossRaNdAbperations, the prison of Guantanamo

Bay being among the more notorious oneE KLFK 3 RSHUDWH RXWVLGH D V\V
balances, unrestrained by any of the usual mechanisms of control or supervision in place in
GHPRFUDWLF VR-BIFKW |EGHislacldd sugarvisory mechanisms alle Waller to

exploit the judicialsysem, and her Task Force is immediately dispatched to retrievv/a-1

(high value target)in Midway City which, leveledto the point of The Avenger§Lower
Manhattan, mirrors the 9/11 tragedy in its aesthetics of terror. When Waller is found to be the
indirect cause of this urban destructiandthe HVT the Task Force X was supposed to rescue

she starts covering her tracks and eradicating her own team members.

Therefore, fom state agencies justifying the usagenmdiss surveillancand preemptive
strikes,a WMD haunting hisown creators, a terrorist driven to extremes because his family was
annihilatedby the said WMD to a rich bureaucrdtending the law to her will, all shrouded
XQGHU WKH JXLVH RI 3VWDWH S U Rh pbBtONLL BuRQeTh&@®QgenmBildD WL R Q
its audiences toeactto the complexsociopolitical issues thes antagonists and their flip sides
continually tackle. In addition, as they are set against morally ambivalent actors and their
actions, thedarker, deeperand more vinerable” superheroepopulate the posd/11 world
brimming with anxiety and paranoia, théiZ H D N Q H \e¥pd3éd like the raw nerve that was
America in the days following the %¥lattacks +DJOH\ DQG +DUULVRQ 37
5H QD LV VIbrg Sterkand BruceNayne continuously suffer from bouts of PT,SBuch like
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the American soldiers upon their return frorflrtaq and Afghanistanin comparison, Captain
America and Superman, the paragons of vidadjustice, significantly palén the eyes of both
thedomesticand global publi@as they areinableto preventfictional terrorist attacks reminiscent
of the recent ones in American histoffyom the historicallyredefining 9/11 tragedy tahe

Boston Marathon bombing, the Orlando nightclub shootimgithe New York and New Jersey

bombings, to name just a few).

By this point, the thesis has hopefully managedrtulate thathe post9/11 superhero
film has evolved into aighly reflective ad critical hermeneutienedium capable ofproviding
both Zallegorical representations that interpret, comment on, and indirectly portray aspects of an
HUD DQG 3LQVLJKWYV LQWR WKH QDWXUH RI KXPDQ EHLQJV
a given eraor the human condition itsé€lfKellner, Cinema Warsl4). In this regard, some of
the genrdv HQWULHV FRUUHVSRQG WR ZKDW "§WKDQNV &Y btk t3F DL ONOHA
« media images, fims DQG ZRUNV Rl YLVXDO DUWLVWV"™ ZKLFK
representations of a pe811 America and its ddDWHYVY DERXW WKpgrrddfO R ERR2O ZDU
majority of the topics with which thislightly compressed overview of the gefrevolution was
preoccupied are inteeavedwithin the narrativesn the thesigfocus but a final point has to be

taken intoconsideration if their analysis to be successful

The post9/11 culture of fear conflated with theatima discourse andradually
influenced the production of films hémetermed Dark Americand@uring the last eight years or
So, italsoinevitablyrepositioned thg@ost9/11 superhero film towards a more realistic approach,
effectively beginning withiThe Dark Knightand thelron Man trilogies, but fully coming into
fruition afterthe release ofhe AvengerandMan of SteelBecause realism is a slipgeerm in
a genre populated with talking raccoons andmicVikings, one should note th#tere has not
been Some sort of overnight paradigmatic shift, but that the diegetic worlds the majority of
modern superheroes reside in are quite distinct fronfaim@sies of the Donn&ra Superman
films or the Burton/Schumachad UD % DWPDQ~ ™ AvEMArn ALKdiinbl@39). Simply
put, these postmodern superhero narratives differ fhenraditional superhero film in that they
self-consciously engage with threal world evaluativeof the era theyelong to and critical of
its prevalent socialpolitical, and cultural valuesyhich the thesis now turrie analyze
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2. Tumbling Figures

Our world, parts of our world, have crumbled into theirs,
which means wera living in a place of danger and rage.
'RQ 'H/ILOOR 3,Q WKH 5XLQV R

The 9/11 attacks were the first direct foreign incursion on American soil since the War of
1812 against the Britislandnearlythree thousand casualtiaadnumerousmore injuredattest
to it being the deadliest onBerpetuated in the media for dapsolongng the national pain and
substantiatinghat America was not ppared for such an assault, the imagery of Ttbeers
crumbling was physically and psshically searedinto the public consciousnes<ollectively
traumatized, the audiences souglalys to process the senseless chaos that was the destruction of
New York and, for the better part of the previous two decades,mrpeiilms managed to fill
that void with the& reassuring tales and the geodercomesevil scenariosHowever, by the
release offhe Dark Knight Rise€012), The Avenger§2012), andMan of Stee(2013), a shift
in theraveled correlatiobetween the superhero and the city occurred, constitutih@ &l Z D QG
far more complex cycle RI VXS HU K HldeRthat &ckndwledges not just the historic
actuality of 9/11 but the omnipresent fear of urban wreckage in everyday life post
(Gilmore 54). This spectacle of urban wreckagepncludesGilmore, is UHOLYHG °3:DW
FRQWUDVWLQJ DHVWKHWLF OHYHOV IURP WKH VN\OLQH DC

different purpose in relation to the scarred citysaambthe superhe$ transforming identity

The urbicide of Metropolisthis chapterlaims, serves as a connective tissue betwtben
titular films Yoverarching narrate. In Man of Steel B&/decimation of the city(Gilmore 59) is
situated as &ranscoding of the 9/11 attackbservedgredominantlyfrom the skyline, whereas in
Batman vSuperman: Dawn of Justicéhe spectator ien the groundevel, fully immersed not
only in the catastropi®/ 3 E R G L O \(GilinidreF58) WUt also itpsychological consequences.
These different vantage points allow for an examinatiothefeventinstigating thecollapse
vengeancacceptance arc iwhich the eponymousupeheroes areeshaped andeformedfor

the twentyfirst century much like American the wake of its national tragedy.

2.1.Man of Steel The Spectacle of Urban Wreckage
Before perfoming a close reading of the fil§ third act which serves as a direct

invocation of the 9/11 attacks, one first hadtiefly considemow it ties the figure of Superman
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to the post9/11 American zeitgeist. Likéhe nation that walsattered on that fatefmnorning and

on a questdr its place in the world in the following deca@&myder§ Supermais bu a remnant

of Richard Donne§ or Bryan Singe® clearly delineated andvervirtuous degooder In fact,

he is onlyeveronce refered to as Superman the film, and hefully embraces hisAmerican

identity and theposition as the Daily Planet] Yamous journalistat the end of the film. His
appearance imuch of the first two acts @ EH GHVFULEHG VRPHZKDW KXPEF
wandering through smalbwn America accompanied by Chris Corrfglelegiac feason§as
VRXQGWUDFN" YatutksFaw @ portrayal ofa man struggling to find his place in the

world anda superhero adjusting tas powersand dual identitya processvhich the viewer
experiences through a disjointed, nonlinear filmic narratide Clark Kent simultaneously
performs heroic deeds and wanders through America in search of his purposerohisle
3GUDZLQ BatknamR Beginsaas a template 3 UR F W,Robe may conclude thae is

reshaped for the contemporary audiences as a9fibktsuperhero | O k Q Rathér than
paticipating in events, Kentandevery otherl O k Q#wlk$ and observes the modern life, and,
frequently its injustices A figure imagined by Charles Baudeke and further developed by
:DOWHU %HQMDPLQ WKH IOkQHXU FDQ VHUwidgstobeUdn® XV S)
Gyarkye).In Man of SteelLW KLJKOLJKWYVY .HQWT{fV VWUXJAO¢éticWR FRP
identity. Throughout this complex process foidentification he seems to beimmensely
influenced by his adoptivearthlingparents, Jonathan ahMartha Kent. Concerned that his son

would be further chastised because of his abilities and the outsider letatxperienced as a

child, Jonathan Kentwen forbids Clark to save him from a tornastoke. Clark strains whiher

to save his father or not in tiseenethatultimately reveals superhero torre H W ZtHeHc@sSic

version of Supermang an America in the immediate aftermath of the terroritics and

craving the reassurance of e @LPHQVLRQDO FRPLF ERRNV DQG VXSHUK
and 3D 6 XSHUPDQ WUXO\ UHLPDJLQHG DQG UHSUHVHQWDWL"®
UHGHILQH LWVHOI" 'RQRYDQ LQ

But it is not with this divsion thatMan of Stee$ 9/11storyline begins to take hold, nor
is it with JorEl § consciousnes®-iteratingthe cosmicdestruction of Kryptor$ over extended
empire:DV D SDUDOOHO WR WKH FRQWHPSRUDU\ 8QLWHG 6WL
ZDUV LQ WKH OLGGOH .(bBwaw of hR @RIYH2@ageClark embraces his
preternatural aptitudedors his distinglishably American colorsand popek to the sky
accompanied by Hans Zimm$grandthemepregnant with hopeaptly titled Flight. "However,

it is the Sword of Rao, a group ofilitant Kryptonian fundamentalistded by the unrelenting
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Generalzod, which reformulates Clak positionin the twentyfirst centurywhen they arrive on
American heartlandMirroring Batman Begin§Leagueof Shadowsand R&$ al Ghuland, in
extension, al Qaeda and Osama bin Ladexl § followers broadcast fearmongerivigeosand

apply scare tactics to incifganic throughout thevorld. They activatetwo literal weapos of

mass destructiorthe terraformirg devices kown as World Engies, to rebuild Krypton on
Earth,but Clark successfullydismantles one of the devices in the Indian Ocean, and vanquishes
the otherand the majority of Zo® troupe ind the eternaPhantom Zoneopened up above
Metropolis The ¥ LVLEOH IRUP W K B\tusian_aterDpt dhXpHvdte property (FR

22), and WKH FLUFXPVWDQFHVY KDYH IRUFHG &ODUN ZKR
exceptionalism LQWR 3D JOREDOL]J]HG DGYHQWXUH"~ 6RDUHV

The notion of space now comes iritezus: Clark may be a worldly protector, but he is
inextricably DQG FRQFUHWHO\ WLHG WR DQ $PHULFDQ é&as&/a :KHC
VWUXFWXUH WKDW DFWV DV D VXEVWUDW H(Gdward38RheU W D L C
viewer isaware that he is referring tbe wanton destruction dfletropolis +dubbed the Black
Zero Event tas an allusion to théunerary collapse of the Americanagmmic seat and the
disruption innational identity 35DLVHG LQ .DQVDV™  DQG tMERMMMWDV $PH
Steel02:09:29 +£02:09:33, Clark flies into HQJDJH LQ D TraDdfdreFsW L NH3&*,”
battleroyal WK D W 3D SWar Bf$he Wonkiddovvn to the giant menacing tripods, along with
Cloverfield and another 9/%influenced films, vith its de rigueur shaky camera shots and
FLYLOLDQ PDVVHV IOHHLQJ WKH GXVW Kaa&HB1).DQG GHEUL\

Numerous film critics derided Snyder for his approach to what transpired during this
video gameaestheticizedequencesomeeven branding his film as exploitative of the national
tragedy.Vulture $ Kyle Buchanamlescribedhe filmasbeing3D EORRGOHVV PDVVDFUF
9/11 imagery erased of its most haunting factbe loss of lifé % X F K bhQ @&Phasis
whereas foWilliam Proctorthe rampanslammingof Metropolis waghe fim$ 3ILQDO LQV X O\
with absolutely no regard fohuman life’ , my emphasis The lattereven referenced
disaster expert Charles Watsbhypotheticaimodelof the Black Zero Evenwhich shaved that
3t would have cost 700 billion dollarsZ K H U H D % physical damage cost 55 billion dollars,
ZLWK D IXUWKHU HFRQRPLF LPS@retorZ®P). To ab Legiént, f@r GR O (
observationsare justified as they solidify the fact thabt even the archetypal Aerican figure
offers the strategyo process the spectacle of urban wreckage from the skyline, as James

Gilmore defined it.
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Instead, to open up a space for the viewer not only toerghe traumatic moments of
9/11 but also to cpe with them, the po$/11 superhero film and its main figure have to
approach the urban trauma from the ground. In their otheomisdimensionaVariety editorial
devotedto the film$ depiction of 9/11Justin Chang and Peter Debruge tread on \tbig
rubble beneath whichhey identify the essence ddnyder§ mechanicsfor scaling tle cosmic
war in the skyline down to the streets of Metropolls KH VWUDWHJ\ WR KXPDQ
tragedy whether it§ a natural disaster or a supernatural alien fotisgnating to alter eartfi
atmosphere by positioning twin beams on opposite poled/ KH\ @ if Fhey do not
acknowledge it in Snydé§ transitional pos®/11 superhero film s to relate the experience
from the perspective of individuals on theRyX QGhang and Debruge)

In fact, much likehow Joss Whedon composédhe Avenger$final act with the titular
heroes not onhattempting to averthe Chitauri invasioout also pulling the civilians out of the
debrisand guiding them to safet@nyder inmerses the viewer in the traumatic experiences of
several characters on ground zefor LV W U D G H P-pabhpirtg @ffeétSfarkeample, hot
RQO\ SURYLGHV NLQHWLF SX@&Wwrironof R QesteRiadhibrad di€) V F H C
betweenClark and Zal, be it in a suburban area like Smalville or a metropolitan one like the
leveled Metropolis,butit 3LV DOVR VDLG WR HPXODWH 199Kdf thée\H VD
spectators of thederrifying moments as they unfolivhenthe World Engines begin to opéza
the camera pans dowto capture the faces of tiseveraldistraught citydwellers, but Snyder
goes on to buildipon thisDV KH FKDQQHOV 3WKH VSHFLILF WHUURU DC(
scenes of small planes hitting skyscrapers, and in the rilmgeshots of asltovered
OHWURSROLWDQV EHLQJ SXOOHG WUDXPDWL]HG EXW KRS
Clark $ soonto-be editor and colleagae Perry White JennyJurwich and Steve Lombar(all
related to his love interest, Lois Lgneéecane streetlevel spectator vesselscountering
Supermar$ vantage point from the skylin€he viewer follovg along their frantic movements as
the surroundingobuildingsshattey evoking some of the most recognized and equally painful 9/11
imagery The framestransition several times between the -aeliered Perryand Steve, and
Jenny screaming for help from underneath her concrete grave. Even a glimpseiewpemt
ensuegsee fig.1 and2) before Perry and Steve find a ledge to pull her batelydivering an
unwanted outcome in one of the filfmumeroussegmentsvhich are simultaneously disastrous
and intimate In extension Perryand Stevé§ unwillingness to leave Jenny is a testament to the
first responders who refused to stop searching for thegliwimerneath the World Trade Center,

even weeks after its downfall.
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Fig. 1and 2.Man of SteefV H[SOLFLW HYRFDWLRQ RI WKH -levdd W
vantage point. Compiled frorMan of SteelDirected byZack Snyder. Warner Bros, 2013. an
LitttH %HFN\ %ULDQ +RZDUG &ODUN DQG %ULDQ +DQCGC
National Geographicll Sep. 2018,
https://www.nationalgeographic.com/news/2016/09/septerhbeicturesremembrance/.

While screening feafrom the victims fvantage poirgt and creating tension for consumers
to process their traum&nyder follows in Whedof footsteps as they portray somethrarely
(if ever beforg seen in a superhero blockbustethe loss of human life and tleecompanying,
tortured human experience. In this sense,3i2OORZV LWV DXGLHQFH WR SR
vantage point of their present, giving them a renewed paigpeon their natiofV WUDXPD”
(Tomasso). e transitionalperiod of the post9/11 superherdilm, as it s referred tan the
thesisfintroduction thencorresponds tavhat James Gilmoréermsa 3 S Rpo$H9/11 moment
(Gilmore 54)which introduces a marlayered treatment of its charactdrg following onThe

Dark Knightand theron Mantrilogies

Goneis the binarydifferentiation betweethe faceless, flimsy terrorisindthe allsaving,
guntoting heroof James Camerdh True Lies(1994) GeneralZod $ motiation to act is
comprehensibletalthough misconceived and unjustifiedand hisactions stem from a deeply

rooted ideology ingrained updmm by hisnation, as evidenced by tmsonologue:

Look at this. We could have built a new Krypton in thegaor, but you chose the
humans over us. | exist only to protect Krypton. That is the sole purpose for which | was

born. And every action | take, no matter how violent or how cruel, is for the greater good
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of my people. And now... | have no people. My Isdliat is what you have taken from
me! (Man of Steel02:01:13 +02:02:09.

EvenSupermar§ critically pannedact of claimingthe Kryptoniar§ life is both difficult
for the member of the same race amlerstandablgiven how much havoc thisdividual
WUHDNHG 36XSHUPDQ XRsXtheGadgpErddgéed oL tBrOuglvarious critical
RXWOHWY EXW WKH ILOP JRHV WR JUHDW//IQ keodisy &tdckd R S U
Is no longer one in which § plausible for Superman to save afoain a tree or reverse time to
VDYH D YLFWLP RI(TOmassbp UisteldhX postH® VXSHUKHUR ILOP 3UFG
superhero as an urban poHFW R U D QG S &\aldévriyRdaoyiz&dLidvl éor the continual
confrontation with and the procesgiof urban trauma(Gilmore 59).Snyder$ film, evidently,
MXJIJOHV EHWZHHQ LW K H\ HOIDUAMV RV HOYXHFEGIW P D Q pRebdofdRBeR J\° D C
character for a twentfjrst century, post DXGLHQFH ™ .6k Wehdstill hovers
above he scarred city, skkiigh andprone to save the day from the terrorist attacks, but the need
to reaffirm hisAmerican identity and the position both globally and locally is evocative both of a
post9/11 superhero and America. Likewise, the incessant dauwndim he facegnd attempts to
preventin the final act only gains momentum when the vantage poifts $b the groundevel
victims and their perspective of the spectacle of terror, pushing the viewers from rejoicing in a
patriotic fantasy to coping wittraumatic experiences via a superhero narrative in which not

even the most super afl heroes can save everyone.

2.2.Batman v Superman: Dawn of Juste The Chronicle of Psychological Debris

Nowhere is Whedo§ and Snyde$ watershed treatment of thp®st9/11 American
zeitgeist and its troubled natipallegorically embodied by the superhemore evident than in
the sequels which directly replay or reference the spectacles of urban wreckage apparent in their
predecessorslhe aftermath of th&@he AengersfBattle of New York reverberates within the
innercity ruination ofAge of Ultron(2015) andCaptain America: Civil Wa(2016), whereas
SWKH W UNeX BOStée$ terrorist attack« DNLQ WR RXU «REGFRIPBIOLIV\
simulacrum in a largesense as it sets latman v Superman: Dawn of Justice " %URZQ
79). Indeed, this simalcrum fulfills a dual purpose. Firstlyt delineates the same space for
traumaprocessing adMan of Steel but expands upon the necessity to interpret it from t
victim $ point of view. Additionally, it becomes a key instigator of a larger story arc which

mirrors, to a great extent, the transformation America underwent in the decad@d post
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BeginniQJ ZLWK ZKDW *LOPRUH VHHV DV ®diéged/eiizénsl JUR X
EXW DOVR IRU RXU FROOLVLRQ ZLWK WK khe dpdnifgSdéielstU L D W
miseen V F qi@Q Batman v Superman: Dawn of Justimensciously fuses with the final act in
Man of Steeglits vantage point now transfedréo the streets of MetropolisZKHUHLQ SPDQNL
LOQWURGXFHG WaRnanStpgrimanQDawn of Just@®04:51 +00:04:55. When the
byline flashes out, the shift in perspect@mpletely engrosses the vievieattention through
the character o& distraught Bruce Waynavhose astounded state is accentuatec I3y
aesthetic” which affectsthe S DX GLHQFHV WKURNXBKWW W R)SGIG LD@G LPDJ
138).He drivesthrough the streets of a ravaged Metropolis, haunted by regurgitiatings and
thick clouds of smogonly to find himselfnext toan array of firefighters, policemeand first
responders alikeall in awe and helplessiyitnessng the unfathomable urban decéyat is

revolving around them.

Bruce contacts Jack Pwyer, his financial director and alosefriend, and tells him to
get as many people oot the buildingas possible. @wyer reacts immediately, but manages to
whisper onlya sullen prayer LQYRNLQJ °3:+HDYHQO\ *RG &UHDWRU RI
mercy on my R X Batman v Superman: Dawn of Justi@@:07:39 +£00:07:5). The World
Trade Center collapseagain, nowfocalized in the fall of the Wayne Financial Buildimdnich
crumbles under Clark and Zd&dfierce heat vision surgeés helicopter blades swirl and
emergencyvehicle sirens penetrate the smowall, an almost ethereal barrier dissociating the
afflicted from those who could help thewayne dashes into the debfsQ G 3WKH WUDFNL
« VKRZV WKH ERGLO\ HIIHFW™ *L O P&urtd beford hisWetyHeyds U D J H (
Injured and stunned people pass by him in the rubbhkhrouded by creamy fogs does a
teacher with a group of frightened children. Wayne scours ground zero for survivors and
stumbles upon a screaming Wallace Keefe, whose legeaesed bya massive beanWith the
help ofa fewnearby survivors, Wayne lifts the beam and runs towards a littlevigorlis about
to be crushed under a monstrosity of reinforced concrete. He pulls hetaclisechest to calm
her and asks haevhere ter mother is, to which the girl turns arouswadpoints to the annihilated
buildingin tears(seefig. 3).
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Fig. 3. Parallels to the news footage covering thé 9/1
attacks inBBatman v Superman: Dawn of Justi€erected
by Zack Snyder. Warner Bros, 2016.

What providesadditonal UHVRQDQFH WR WKLV 3DSRFDO\SWLF VSH
Tembo 47) and to the film in general, besabdl LW IXQFWLRQV DV Tethbb1D), isL FW LR
its juxtaposition tahe scenery oBruce Wayne§ primary traumatic experiencethe death of his
parents in Crime Alleyln a recent live watch party and subsequent commentary, Snyder
describedthe fim § intentional 9/11 visual lexicoas an example of VH F R Q G fsychic«
trauma fnot only one that the audience would be attuned to, but also Bruce \Maydein
Newby). Because these motivagj factors fluctuate between fiction and reality, theyitana
UHDGLQJ RI Wé&pettioh@fHesthBittlaEmaunresolved and underexplored in realist
cinemaxtKDW KDV D SRZHU WR DIIHFW®™ 5DQGHOO ERWK D
represents, especially in the wake of its most receshipamful tragedyThis amalgamation of
personal and collectivavounding is best indicated by Wayrfe and the film$§ opening
monologue: 37KHUH zZzDV D WLPH DERYH D WLPH EHIRUH WKH
DEVROXWHYVY « % XW W K L QAh what@alls, isfaldn@ dhé dre@m( hay Yodk me
to the light. A beautiful lié Batman v Superman: Dawn of Justi@@00:18 +00:04:50. Not
only doBruce$ introspections denote hideal life before the evenhat scarred him forevdaut

they also allegorizethe pre-9/11 American hegemony and moral clanityptured by the 9/11
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attacks.And just like he emergeprofoundly different from the well he had fallen into, as
symbolically displayed in the filnby a swarm obats lifting him up tothe light” GXULQJ KL\

parentsffuneral so did American the weeks following th&win Towersicollapse.

Therefore whenthe queasycamthi{ie shaky camerdechniqué focuses in on Wayn$
visibly enraged facat the end of the sequendke image of Clark and Zod so® aggressively
through the skyengravednto his memoryBatman v Superman: Dawn of Justdepicts 2D Q
HPRWLRQDOr B WRH EHFRPH 3KLV RZQ(Carhét@ay R VEBBQRU G
documentary (or documentalige D QG ILFWLRQ De@to 1BAY JdheViiim &ctually
UHIUDLQV IURP 3VLPSOLVWLF UHFRQVWUXFWLRQ RI HYHQW
GRHVY QRW LPPHGLDWHO\ DS SH D Wrdemeaatiits thagidldy@éf ldsher& L O H Q
flakes, bruised bodies, andcandscentfear, the film appliesits streeflevel viewpointto
visualize whatGilmore terns the spectacle of urban wrecka$§ebodily effecs, but it also
inspects how the interrelation of the city and the pemsfinences the psychological wreckage
of the later. In the same manner that the Battle of Metropolis (or the Black Zero Event) is
encodedwith the 9/11 iconography of painBruce$§ character metaphorically embodigs
psychologicallyand physicallydevastated spectators aocdsualtiesIn this regard,Batman v
Superman: Dawn of Justice LQ LWV 3SLQWLPDWHO\ DQG GLJLWDOO\ F
cityscapes " SURYRNHV 3FRQIURQWDWLRQV ZLWK RXU VHQVH RI
W U D XGilimore 61)are congruous with the pe8tll era.Eighteen months later, the viewer
learns, the utterly decimated and intricate alleyways of downtown Metropolis are rebuilt, but the
collective psyche remains hindered, if not sdliespite those who perceive Superman as their
VDYLRU DQG HQJDJH EQWX 30RQHLERithBK\HSpBIriian: Dawn of Justice
00:36:21 +00:36:25, as Perry White sarcastically spouts when brainstorming titles f@aig
Planet$ new articlethey remain a minority when compared to those who unarguably deem him
a soure of their trauma, most notably the spiritually and corporeally incapacitated Bruce Wayne
and Wallace Keefe, but also the villainous schemer Lex Luthor. These plot mechanisms-are well
crafted and naturally accepteg the viewersbut they also carry a deer meaning because, as
&DWK\ &DUXWK ZULWHV 3WUDXPD LV QRW ORFDWDEOH LQ V
the way it$ very unassimilated natueghe way it was precisely not known in the first instarce
returns to haunt the survivoDIlWHU RQ°

Because of this continuous proceBasuce Waynealso functions aa microcosm for the
American society andts reaction tothe intentional(foreign sally against theAmerican
monomyth.More specifically, much ke the American natiodrencheG LQ SGLVEHOLHI
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VDGQHVV DQG D TXLHW XQ\LHOGLQJ DQJHU"~ %XVK 3
FRQFHGHV WR KLV EXR\LQJ EHOOLJHUHQFH PDNLQJ QR
FRPPLWWHG WKHVH DFWV DQ&XWKRVH ZGCBEdE: b, MeK H P~
narratveHV 3HYLO RXWVLGHUV™ EHVLHJla@rénéd e FeWwetttIW iF R P P X (
Clark Kent, taking it completelyupon himself to exorcize this unwanted force from his
fatherland and, more generallyexistence His soonto-berevealed ethically questionable
techniquesadted so aso track down and eradicate Cladce precipitated by th@lack Zero

Event VIQWKHVL]JHG IURP WKH KLVWRULFD @ew baRon&® Gisterfif UR 3D
(Cvek 29,my emphasips In this respegthisarcc FRUUHVSRQGV WR D PHWDQDUUI
UHFRQVROLGDWH DQG KRPRJHQL]JH D ZRXQGHG QDWLRQDO
DQG D UDGLFDO UHZRUNLQJ RI 3Q Dp¥d¢ faRtQtBisndtBnadrav®did RQ V”
not simply reflect the pos®/11 American reality. Rather, iencouragesactive viewership
reinforced bya thoughtfuland timelycommentary on its socipolitical consequencesome of

which the thesis will scrutinize in the followingapter

3. Decades of Disruption

The sense of disaeulation we hear in the term
3 & and Themhas never been so striking, at
either end.
'RQ 'H/LOOR 3,Q WKH 5XLQV R

In his address tthe Congress and the American nation rereruciaing days after the
horrific breaking point which ushered in théoranentionedew” national history, George W.
Bushroughly outlined its edgewhen he statethat %very nation, in every region, now has a
decision to make. Either you are with us, or ypulH ZLWK WKH WHUthWRhLVWYV’
6 HV V LNRa@Qy post9/11 superhero films annexed this hartifast stance orthe enemy and
appropriately weaved it into their narratives, as brisfliggestedn this thesisfiintroduction.
However, as th 38V WUV XV 7KHP~ UK Ha¥ Rdéih Bveildddindr Kational media
channels and shaping tlmollective American identity for almost a decade, began to be
undermined bythe countless revelations of the BuSheney Administratio$ morally dubious

and propagadistic treatment of the War on Terrexen the superhero gerivegan to ponder the
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master narrative WwWble-heartedly embraced following the razing of the World Trade Center
toitsground zero.7 KLV PDVWHU QDUUDWLYH 3D EBOEdeW andids X Q G F
immediate and long®ODVWLQJ FRQVHTXHQFHY ZDV 3DQ DOPRW VDF
identity that denial of it wW FRQVLGHUHG DQ DFW RI VROHFLVP ER
(McSweeneyThe 3War on Terror 10).

Effectively beginning withThe Dark Knightand thelron Man trilogies, the popular
superhero cinemaysuallydiscarded as escapist poptdicks, became a reflection dhe same
post9/11 society in which it was and still ieingproducedlt essentially came to capy what
Siegfried Kracauereesasthe 3SPLUURU" RI VRFLHW\ DQG SFHUWDKhRQ QDW
WKDW 3SWKH WHFKQLTXH WKH VWRU\ FRQWHQW DQG WKH
understandable only in relation to the actual psychblBd O SDWWHUQ RI WKLV QD\V
Given that e psychological pattern of the American nation has been redesigned and
cinematically relocatetb a great exterduring the past two decaddéswasnot surprising fothe
genre to develofrom self-assuring, blackandwhite patriotic fantasie® selfreflective,critical
inquiries into thenature of the governmeftethically debatableesponse to the consequences of
9/11. )URP WKLV VWDQGSRLQW WKHQ 3ZKDW ILOPY aHIOHF
psychological dispositiongthose deep layers of collective mentality which extend more or less
EHORZ WKH GLPHQVLRQ RI FRQVFLRXVQHVYV" .UDFDXHU

The heroes and villains datman v Superman: Dawn of Justiserve a symbolic
representations ofhose various facets ofAmerican mentality andidentity, fractured by 3D
KRUUHQG RXYAChHXYHHIQW 3L Q G H O L EtleHyroR ¢cdohsbiousriBsQmarkirigeir
memories forever and changing theiX WXUH LGHQWLW\ LQ IXQGDPHQWDC
(Alexander 3. The ongoing residuurof these cultural traumata icritiqued in themediating
social praxis that is thpost9/11 superhero filmTo that extentBatman v Superman: Dawn of
Justicealigns with the social constructivist theory of cultural traumabe® HVVD\LVWLF 3V
built narrative that assembles the collective grief, shapes it into a tale of virtue against vice, and
LPSOHPHQWY D UHGHILQLWLRQ RI FRIQdefbreVihe YstbseéqBditQ W L W
chapteraims toperuseseveral ofthe film v S D U D JrUrBI&i&nVvto their portrayal of and
active commentary on soeplitical and cultural reformulations of the American identity and

mentality post9/11.
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3.1.The Son of Krypton: Interventionism, Civil Liberties, and the Othering of the
Superhero

After the previously explicated rerun tife spectacle of urban wreckageMetropolis
and Bruce Wayn§ psychological marringdatman v Superman: Dawn of Justre@idly jumps
to a sandstormstruck villagein a fictional Islamic state of Nami, run by a local warlor®
militia. Lois Lane Clark Kent$§ partner is escorted to an interviewith the saidwarlord by the
CIA agentturnedphotographer Jimmy OlsemBefore any of the characters has a chance to
speak the film adheres toDark Americmalv. 3VLJQLILFDQW UROH LQ
complex/distanciated spatialities of the War on Terror more viSbRHVWDEOLVKLQJ D J
ZLWK ZKLFK HYHU\ VSHFWDWRU LV DVNHG AWtRe hRQ&WH QG
proceeds, several tenets of thest9/11 American foreign policy are castedby General
Amajagh, a character who metaphorizes the US goverinenxtralegal interventionist

reactions:
Lois Lane Are you a terrorist, General?
GeneralAmajagh: What | am, is a man with nothing, excefava of my people.
Lois Lane Who § paying for these security contractors, General?

GeneralAmajagh: Who pays for the drones that pass over our heads at night? One

guestion begs another. Yes?

Lois Lane The United States has declared its neutrality in yountry$ civil war both

in policy and in principle.
GeneralAmajagh: Thesd SLRXV $PHULF pakehlikewWwtiR QV « 6

GeneralAmajagh: Men with power obey neither policy nor principle, Miss Lane. No one
is different. No one is neutralB@tman v Superam: Dawn of Justice00:13:05 *
00:14:06)

The discord betweeralisehoodand reéty thus becomes obvious; whereas Lois Lane wields

only the pieces of information disclosed by her government, which ultimately prove to be
incorrect General Amajagh witnessaeke US %eutrality” + providing aid and weapons to
$PDMDJKYV 7XDUHJ UHEHOV ZKLRardhiaB Ydvermnedt eatiX 88§y R U W L ¢
anew, literally flying above his head. When the Genfrakad of security, Anatoli Knyazev,

discoversthat Jimmy is Hiliated with the CIA, retaliationensues and Lois is taken captive,
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prompting Clark to act unilaterally on foreign sddeneral Amajagh executes Jimnwhose

dying words are that he SD XWKRUL]JHG WR S UR SBawvhdn D Superih&hDRawiH P H Q!
of Justice 00:14:50 + 00:14:59. As the CIA§ operative plan crumbles, reacts not by
dispatching Python, its mountgdoundlevel unit situated nearby, but by flying in and activating

an assault drone, fully aware of ghessibility of dozens, if ndtundrels of civilian casualties:
CIA Member: Talorf§ down, sir.

CIA Supervisor: Python, we have lost our asset on the ground. Repeat, we have lost our

asset on the ground.
Python Team Leader: The$estill a civilian in the compound. Wkextract her.
CIA Supevwisor: Negative. RPA to engage. Stand down and get black.

Python Team Leader: Thefiebe friendlies in the black zone, so call off the gtamn

drone.
CIA Supervisor: Stand down is an order. Python?

Python Team Leader: L& move!(Batman v Superman: Dawof Justice00:14:59 +
00:15:27

1R ORQJHU DFWLQJ LQ D 3GHSROLWLFL]HESSH B lirfervePtsk HU H
the CIAV 3UHGDWRU FRXQWHULQJ 3WKH YLUWXDOL]DWLRQ R
oriented drone to police the skiesder the American insignia. Snyder thus uses the figure of the
ur-American superhero to critique the desensitized counterterrorist measures shaped by the
QDWLRQ ZKLFK HPHUJHG IURP LWV FXOWXUDO WUDXPD 3ZL)\
an eraRlI 7THUURU :DU D QHZ DUPV UDFH DFFHOHUDWHG F
authoritarian regimes, an assault on human rights, constant threats to democracy, and
GHVWDELOL]LQJ RI WKH ZRdin®G123FRQRP\" .HOOQHU

Furthermore,it is revealedtha Knyazevis employed by Lex Luthoto eradicatethe
General$ menwith the aimto makeSupermarcomplicit in the eyes of Americapublic. When
he succeeds, the American governmeggpondsvia a civil institution titled the Superman
Committee, heralded b junior Senator from Kentucky, June Finghe lack of accountability

present in Supermdhunauthorized rescue missionghisnproblematized by severedstimonies
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of the victims of his purported assaults. Mb like thefilm § civil institutions, Kahira Ziri is
manipulated by Lex Luthor to reminisce of the Nairomian incident and claim:

Kahina Ziri: The women in the village heard a noise. Like the sky cracked open. He came
down, then came fire. Even worse came after. The government attacked. No ntieecy in
YLOODJHV 0\ SDUHQWYV WULHG WR UXQ «

JuneFinch: The world has been so caught up with what Superman can do that no one has

asked what he should do. Let the record show that this committee holds him responsible

KahinaZziri: He{] never answer to you. Henswers to no one. Not even, | think, to God.
(Batman v Superman: Dawn of Justi®19:04 +00:19:52)

Likewise, Wallace Keefe, whas life was shattered during the Battle of Metropaoia only

because his lower extremes were sevérgdalsobecause heobthis daughter and, later on, his

wife, exclaimsprior to the Committe§ hearingW KDW 6XSHUPDQ KDV GHOLY!}
(Batman v Superman: Dawn of JustitEe25:17).

Therefore,Lex $ narratively confusing machinations asideych of Superma$§ actims
seem tathematicallyecho the ineptpost9/11 3 X QL O DWHRIDILF\" ZKLFK 3KDV SUR
excessive militarizing and inadequate criminalizing of the problem of dealing with terforism
(Kellner, From 9/115) in states such as Pakistan, Yemen, Somd& PhilippinesLibya, and
the evetGHEDWHG 3D[LWDRI HYDD D Q Bis $idriebtiQrsdlihoDgd noble in
intent, hae not entirely protected the helpless prevented terrorist insurgencies, but rather
perpetuatedheirinstancedo the point of the process itself being contested by the general public.
2l FRXUVH 3WR VSHDN RI WKH SHFXOLDU PHQWDOLW\ RI D
fixed national charactéerDV 3SWKH LQWHUHVW KHUH OLHV Htle@sXNVLYHO
WHQGHQFLHY DV SUHYDLO ZLWKLQ D QDW(KRcauér\8)Afte-H UW D
the collectivetrauma that was 9/11, the majority of Americans supported the War on Terror as
SMXVW’ ™ DQ Ga GoubHprkoseBsUmhich later gted to its critique and, increasingiy the
past decadeits condemnationThe same wouldour into the pos®/11 superhero film, as
concretized irBatman v Superman: Dawn of Justlmgthe way the government and the public
perceive Supermaf internatbnal proceedings. ¢l may have saved the wordcbm Zod and
Nairomi from Amajagh but his global interventions yield global repercussions and may cause

additionalsocicpolitical turmoil. That is not to say that his wdrpolicing is utterly inefficiett
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He is shown to be literally all over the globe, saving a girl from a burning building in
&LXGDG -XiUH] OH[LFR WRZLQJ D FDSVL]HG VKLS WRZD
arctic, rescuing the astronauts from a Russian rocket that explodes duringtiie &nd,

finally, saving people from drowning in a flood in a region not further specifiéaryo-
6FKU)GHU

Herein Snyder uses his distinctcinematic languageo evoke Messiant-savior imagery
solidifying Supermarasthe virtuousparagon of truthjustice, and the American way. But, given
thatthese conceptare continuously questioned in the p&dtll Americanlandscapeand by its

public ZKRVH 3FRQVWRUH@E®J WR 3HUU\ :KLWH 3GLHG ZLWK &
(Batman v Supermamawn of Justie 00:39:27 +00:39:30, Supermar§ position in this newly

built world of anxiety isalso debatedn extension, Snyder stratifies these complex mechanics of
selfreflection as his Supermarooperags with Americanmilitary and civil leadershipto
contemplée theradicalized version ofAmerican exceptionalism Heas come to represemore
specifically, Superman heeds Senator Fifaighvite to a Capitol Hill hearingjuring whichshe
UHVWDWHYV WKDW 3LQ D GHPRFuD& unilax@&a Gésibly BatrRdRQ Y HU V[
Superman: Dawn of Justi@d:21:49 +01:21:53 FULWLTXLQJ WKH 3SHDFH WKUF
of the BushCheneyAdministration§ neoconservative foreign policwhich has alminated in

WKH :DU RQ 7THUURU DQG E\ SuwRyiul iveindtidhgl QrbRratiobs\ SW R Q TV

As Superman ponders the afedfects d his incursionsin the (fictional) Middle East
Lex uses Wallace Keef incapacitation to smuggle a dirty bomb into the city hall. The tragic
event mirrors the more recent taisbd acts in new American history, but Snyder does not exploit
the scene only fothe sake of plot advancement. Ratherch®pts the traumatic 9/11 visual
lexicon to 3 DVVLJQ PHDQLQJ WR D KRUULILF RFFXUUHQFH" ZLW
formed PHDQLQJ LQWR WKH FROOHFWLYH LGBHA) @y flem aVvKH JI
selimposed exile, Supermanrns to Gotham to seek Bru§ehelp,with newfound realization
that unilateral interventionism produces diresults and thatthe conversé@onal aspect of
bipartisanshipas advocated by Senator Finetay pave a neutral path for politically healthier
decisions QR PDWWHU KRZ FRQWHVWHGn thw rdg@rd, Eniideg filmks[TV DF
QRW 3VLPSO\ D FRQVHUY DW E MifieiSa tRtSrBlly Broagdd textwhich offdrs
SPXFK QHHGHG URRP IRU D FBPRROLWILAMP RO GRMIWM RQJIRLQJ
(Maruo 6 FKU|GHU
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Furthermore, Snyder§ Superman is nobnly a critical ideologeme for the po€/1l
American foreignpolicy or the increasinglangers of unilateral interventionis@M(YHQ ZLWKR X
taking the diegetically phenomenal extremes of Supefngsychephysical abilities into
account” VWDWHYV .ZDVX 7HP E Rsséntiaiyt2 VW K B U Bupevrirbty idevity is
unequivocally dual: as Clark Kent, he represents the wbitar worker from Kansas, velneas
as the Kyptonian KalEl, his journey to and oiarth embodig the ultimate immigrant story
whoseinception according to Snyder, intentionally coincideish the background story Krypton
was given in the first twenty minutes Bfan of SteelNot only does itnetaphoricallywarnthe
viewer againstthe ramifications of the costly, imperialistic wars America entangled itself into in
the twentyfirst century but it also seeks to establisFDQ DSW PHWDSKRU IRU W
(Knowles 188) andawar I OHHLQJ LPPLJUDQW FRSLQJ ZLWK WKH UHFF
QHZ WHFKQRFUDWLF ZRUOG RUGHU"™ .QRZOHV

However, wherBruce Wayne gazes in rage asdeemsSupermarguilty for the urban
destruction of Metropolis andlis subsequeh induced trauma even though it was mostly
Generalzod § doing,the viewer is invited to rea@lark$ FKDUDFWHU DV D 3SHUSHW
DWWDFNV « Dmthér{benD W deRt@ying the West +DVYRWHHIVW 3)URP 7UL
9LFWLPItis a wellkdocumented fact that, after the events of 94t in line with George
W.Bushfv ODQLFKHDQ GHILQLWLRQ RI WKH HQHP\ 3WKH PHGLCLC
and traumatiation " VKRZLQJ 3WKH IXOO IRUFH RI LWV SRWHQWLD
SROLWLFDO SRZHU’ &YHN LQ FRQVWUXFWLQJ WKH FF
threatening, outside OtheXowhere is thisaffair more apparent than iBatman v Supenan:

Dawn of Justice whereinmediascresns take up a special plaggompting Snyder to paint them
as 3S\WKH VRU WarkcteMihkhelh@®vje P X F K O L dhél thirdchardctér now in all our
O L Y(¢td/ in Boucher 611

Bruce and Clarkdarn mostabout theirpublic faces through the news, atieée latter,
being ajournalist assumes the position dfie defender of civil liberties suppressed by the
former, whase actions paralldghe racial ostracizatioof Arab, Muslim, Sikh, and generally
South Asan Americans in the peSf1l era. Sheraz Farooqi further examiian of Steehs
SWKH EHJLQQLQS (RtiméatX Brirhig2M@ WRU\" LQ ZKLFK KH MRXUQH\
of both Kryptonian and Earth cultures while trying to form a bridge between thenereas
Batman v Supermalooks at the socikiSROLWLFDO DVSHFW RI WEKHuY, H[SHL
when Clark Kent scolds his chief editor, Perry White, for not covering the wrongdoings in
Gotham, his actions can be readaazitique onthe mediated yblic discourse imew American
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history, which perpetuated discriminatory backlash angustifiably placed collective guilt on
the previously mentioned minorities. In this regaiatman v Superman: Dawn of Justice
3W D F N O H theKravBil& oRa inerasingly fractured American society, which Snyder holds a
PLUURU W,RS ise¥idénbel in the exchange between Clark and Perry

Clark Kent: 1t§ like a one man reign of terror. This bat vigilante has been consistently
targeting the port and the adgnt projects and tenements, and as far as | carthell
cops are actually helping him.

Perry White: Crime Wave in Gotharfj Other breaking newspVater, wet{Did you file
the football yet?

Clark Kent: Why arelfwe coveringhis? Poor people dofibuypapers?
Perry White: People dofibuy papers, period, Kent.

Clark Kent: Perry, when you assign a story, feunaking a choice abouwtho matters.
And who$ worth it. Batman v Superman: Dawn of Justi@@:38:56 +£00:39:24, my

emphasis)

On the contrarywheaeas Clarkconfronts his superior to fight for the oppressed Other, Bruce
:D\QH WKH %DW YLJLODQWH UHIHUHQFHG 3dthiz8sheRrac®O\ UD
and cultural OV KH U~  &B8)HTNis is best illustrated in their altegosiverbd disagreement

and initial physical confrontation during Lex LutH§igala evening

ClarkKent What$ your position on the bat vigilante in Gotham?

BruceWayne Daily Planet Wait, do | own this one? Or was that the other guy?

Clark Kent Civil libertiesare being trampled on in your city; good people living in fear.
BruceWayne Don f believe everything you hear, son.

ClarkKent | e seen it, Mr. Wayne. He thinks Beabove the law.

Bruce Wayne The Daily Planetcriticizing those who think thefe abovethe law is a
little hypocritical, wouldrnfl you say? Considering every time ydwarosaves a cat out of
a tree, you write a puff piece editorial aboutadien who, if he wanted to, could burn the
whole place down. There wouldnbe a damn thing we can do stop it.(Batman v
Superman: Dawn of Justi@®:50:11 +00:50:56 my emphasis

37



On a political level, thefilm § mediafueled xenophobiasimultaneouslyperpetuates
Bruce Wayne§ stanceagainst the alien or the Othend alludes to the Bugbheney
Administration$ preemptive strikes against supposed terrorists. An assemblatgeihentdy
reatlife media commentators, includingikram Gandhi,Andrew Sullivan, Charlie Rose, and
1HLO GH*UDVVH 7\VRQ JUDSSOHV Zand/firthes lkalierates)XCam, U P D Q
powering the state of exception eerily reminiscent of the-@dst America. Even Lex Luth&
GHVWUXFWLRQ RI FLYLO GLVFRXUVH E\ GHWRQDWLQJ D ERF
DERXW 6XSHUPDQ ‘amdeix ¥ K 4@ threasonable accusations sustained by the
protesters armed withanDOLHQ VLJQV VRPH RI ZKLFK EHDU PHVVDJF
QRW \RXUV KDEHD R@UWWR KXPDQ@V" VHH ILJ DQG

L USUPERMANS ACTIONS ARE POLITICAL

)LJ DQG %UXFH :D\QH DQG WKH $PHULFDQ SXEOL
through the media. Superman is chastised as -snwrican Other. Compitefrom: Batman v
Superman: Dawn of JusticBirected by Zack Snyder. Warner Bros, 2016.

Batman v Superman: Dawn of Justi@erefore provide clues to hidden mental processes
(Kracauer 7)some of whichrevealthe xenophobicAmerican mentality in the wake of the 9/11
tragedy. But Snyde%§ film doesnot latch onto this mentality as tXQFWLRQV DV DQ 3X(
ODPEDVW RI WKH JRYHUQPHQW D QABab)ihigh Slf&bdel abanddris D FW L

the Othering of its superheroes and the minoritiesy symbolically represent. After an epic
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slugfest between the Bat of Gotham and the Son of Krypton, the fractured identities of the
American icons (and generally the American nation) blend through a critically panned, yet
logically humanizing moment. As Bruce prepares to impale Clark on a Kryptepetar, the

latter utters the name Martha, pleading the former to save his naotthémadvertently activating

Bruce$ childhood trauma. For the first timduring their physical and psychological
confrontation Bruce realizes that Clark is not awtsider a threatening Other, but rather a
human, and their warring ideologies intermingle over a personal common groQndV KH ILOP ¥
third act, the Son dKrypton saves the world once more from the monstrous Doomsday, and is
given a burial proper for a fallenrderican soldierin this sense, Snyd&rpost9/11 superhero

film does not only critique the unjustifiable xenophobic sentiments against th&nmencans
represented by Sepman as the ultimate immigramat it alsoapproaches its subject mateard

cultural traumawith the intentWR 3SLQWHUSUHW D FDODPLWRXV HYHQW
through that interpretation, and consolidate its newly shaped identity via social practices that
XSKROG FHUWDLQ YDOXHV LQ WKH @enmil&W RI WKDW KRUULE®

3.2.The Bat of Gotham: Power,Sovereignty, and ReFigurations of Law and Justice

Whereas Clark Ker§ narrative begis with a humanized God barely able to prevent a
Kryptonian fundamentalig deliberate urban destructioh Metropolisas an oert reenactment
of the 9/11 attacks, Bruce Wayfiesecondary trauma, induced by thedsassault, practically
EULQJYV KLP 3WR WKH HGJHFRP®ODGWWH\H GRERUEMUYHD QG I
(Cilento 133) The final memory of his parents, most ryahis father throwinga jab at his
murderer and whisperingis wife§ name with his dyindpreath,modek him into aruthless
brawler against crimavhosetwenty yeargworth of festeringanger escalasawith the arrival of
a being which he perceigaas he threatening OtheMuch like America during théall of the
World Trade CenterBruceis rendered psychologically impotent and physically helplessDn
spectacle of trauma borne virlALNH RQ « PHGLD VFUHHQV"™ 5HKDN D ¢
which burdens him withD 3 S®M\Mindset notable for its regressive conflation of masculinity
DQG VHFXULW\" 5HKDN

Mirroring reality, 3Neése collective dispositions gain momentum isesaof extreme
SR OL WL F KdadakeD)sLieh aghe BushCherey Administratior§ lobbying to intercept
and preactively preventerorist threatsWhen the viewer first confronts Bruce, he is cladhis

heavily plated and patched upatsuit, torturing a sex trafficker named Cesar Santos and
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extracting any inteligQ FH KH PLJKW SRVVHVV LQ UHJDWAGYWpugdd 3W K H
terrorist who, according to Bruce, wishes to wreak havoc across Golltrsceneparallels
Batman$ enhanced interrogation of the JokerTihe Dark Knight shadows and punches
overflowing as Bruce glides away from the two poladécerswho arrived on the crime sceire

the manner of an almost supernatural being. What is more, as one of the Asian female captives
H [ F O D L Pivsaved isthe devil” Batman v Superman: Dawn of Just@@21:27 +00:21:30

my emphasis andasone of the officers, Rucka, accidentally causes a friendlydieatled by

him« JYH QHYHU VHH @athlafv BupéRrdd Dawn of Justi@23:23 +00:23:26

my emphasis the fantastiqueurban legendbuilt around the Bat as a symbalf severe
punishmenis not only succoretut also imprinted on the audiences. Scarred by the events in
Metropolis eighteen months ago, this is a Bruce who suppoetmptive actions against the
foreign oppressive powensaccounted for in the conversation hes hvith the only voice of

reason by his siddnis butler and father figure, Alfred:

Alfred Pennyworth If he is indeed ahim § You donf know if he exists. He could be a

phantasm.
BruceWayne One that wants to bring dirty bomb into Gotham?
Alfred Pennyworth Ah, high stakes roun&k 1HZ UXOHV

Bruce Wayne Wefe criminals, Alfred. Wdfe always been criminals. Nothifg

changed.

Alfred Pennyworth Oh, yes it has, sir. Everythirffgchanged. Men fall from the sky, the

gods hurl thunderbolts, innocents die. Thabtow it starts, sir. The fever, the rage, the
IHHOLQJ Rl SRZHUOHVVQHVV W@amanW Rup€dan] R&G oP HQ «
Justice00:28:09 +00:29:08)

Via Alfred $ poetic impasseunexpectely well-placed in a superhero film, Snyder
practically echoes the helplessness many Americans felt in the wake of the 9/11 tragedy, but also
alludes to the then governmental paranoia of anjeresenthreatwhen Bruce distinctly marks
the White Portuguese as a terrbndanning to bringa dirty bombinto Gotham, another
prototypically American city Equating him with Supermarwho has already marched into
Metropolis and caused tragic destructanmd insufferable traum®ruce$ conceptualization of
Gothamas permanentt under attack mirrors the BugPheney Administratio® perception of
Americaand generally the West as perpetually endangered by Islamic fundamentalism. As it
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SEHFRPHVY WKH WRRO XVHG « LQ KLV PRQRPDQLD WR SURN
withi Q W KH PNV Rruce has to selationalize the actions he has undertakathin this

dark heterotopiawhich become uncritical reflectios of nec FRQ IRUHLJQ®MEB®)LF\"
8QOLNH VXSHUKHURHYV DV 3GHIHQGHUV R| W&HYBAM@s@JIDLQ
SHUFKHG DWRS D FDQRS\ RI WDOO EXLOGLQJV ZLWK WKH FlI
186), the Bat operates mosthpm Gotham$ underbelly assuming the redefinition of justice as
SURSRVHG E\ *HRUJH : %XVK Diyviet basviuikned to andememdxigernto 32
resolution. Whether we bring our enemies to justice, or bring justice to our enemies, justice will
EH GRQH ™ 3$GGUHVYV. MiirstRippeatanbdis/iMarke @by audoous hunt irthe
basement of onefahe city$ destitute neighborhosd and immediately juxtaposed by his
psychologichstate of flux in the BatcaveConnotirg his symbolic fall duringhe film § opening
sequence, this scenery leads thelience to viewhe Batnot through the prism of dearly
demarcated hero, but rathtrough hissel-f LP SRV HG Wrimiv&, Hviivse Bage has seeped

into every crack of his already cracked identity

Therefore, vimnen Clark Kent, Supermd& human alteego and the threatening Other,

ventures into Go#im to make inquiries about Kahina Ziri, lisrupts Brucé& sovereignty

which is immediatelyeshapedy Ziri § neighbors and lorjme Gothamiteswho do not deny

that the city§ silent guardian has become brutal and unstatgarkening back to the Bt
LOQWURGXFWRU\ VFHQH RINLFHU OD]]XFFKHOL UHSULPDQG
(Batman v Superman: Dawn of Justi@8:23:29 as the camera lens encapsulates both the
fleeting Bat and the criminal he brandeéthyder§ visual language herein insites that the

police and the Ba§ fellow city-dwellers support his extralegal incursions because they solidify

their security, even at the expamgesuppressing civil liberties:
ClarkKent | fn not a cop, fn areporter.7 KH \RXQJ ODG\ OLYLQJ KHUH «

Neighbor 2: She hastibeen back. In fact, if sHesmart, then sHg got out of this city.
And you need to get out of here before dark, unless you want to rumrnmto

Neighbor 1: Dorf] listen to that nonsense. Only people scaretimf people who got

rea®n to be.
ClarkKent Scared of who?

Neighbor 2: Well, ther& a new kind ofmeanin him. He isangry. And he$ hunting
(Batman v Superman: Dawn of Justif&37:16 +00:37:46 my emphasis
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Deriving from this one can conclude thatheé violence Batman oomits becomes
violence committed by others in his ngmkaying claim tothe same principlavhich 3VDzZ WKH
Mar on Terrof HQJHQGHU ,VODPRSKRELF FULPH L@s Wrddy :HV W'
explicated,this brutalizationmotivatesClark Kent to use his civposition as a journalist to
expose the B morally bankrupt policies and tirampling of constitutional freedomBatman
v Superman: Dawn of Justiteusdevelops intca post SRVWPRGHUQ GHFRQVWU
characters that most powerfully syatize the virtuous relationship betwegrruth fand powerf
LQ WKH FROOHFWLYH SV\FKH" 6iH] :LOOLDPYV XUJLQJ W
titular character§ideologies,but to objectivelyengageZLWK WKHLU VWRULHYV DQG
punseen dynamics of human relatighs PRUH RU OHVV FKDUDFWHULVWLF
QDWLRQ IURP ZKLFK WKH ILOPVY HPHUJH" .UDFDXHU

Indeed, as some of Supernfafiundamental patterns of behavior prove to be fallib
the post9/11 era, so dthe Bat$ excessively forceful techniques, the elements of whichntall
guestionthe BushCheney Administratio§ refigurations of law and justiceThe media once
again plays a prominent roie the film, in thatit is through screens, online journakmnd
broadcast news that Claik ableto communicate to himself hothe Batviolates the basic
freedomscontained withinthe dictum oftruth, justice, and American wagee fig.6 and 7.
Most notably, just like the BusGheney Administratiof§ dictatorid sovereignty in castigating
supposed terrorists merely on the basis of suspi@d@atmanrfV LOOHJDO DFWLRQV U
conflation of judiciary and executive, visible in the branding of villains before they are legally
WULHG OHW DORQ-HFRRQ BKFAW HBEHQOWKRRKIK LWV QRW
White exclaims to signify a po&¥/11 zeitgeist unfit for morally conscious superheroes, the
YLHZHU 3 FQdkirKéntitdkilng onthe Bat 0 D Q Batman v Superman: Dawn of Justice
01:11:22 +01:11:36), probing t8 lack of moral clarity when he visits the Gotham City Police

Department.
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Editorial

Batman acting as judge, jury, and
executioner

Has Gotham’s caped crime-fighter gone too far?
ByB. Elliot  Online Editor  Feedback

Dozens of criminals marked
with “Bat Brand”

Victims' safety at risk within Gotham's notorious Blackgate Penitentiary

B EMAIL Q 21

Crime

For Gotham City Inmates, Bat-Bran

R T
)LJ DQG 7KH PHGLD H[SRVHV WKH %DWYfV H{WUHPHO\ DJJL

terrorists (or those who harbor any kind of information aboert). Compiled fromBatman v Superman:
Dawn of JusticeDirected by Zack Snyder. Warner Bros, 2016.

Refusing to cooperate, tHt@CPD officers point him to Cesar Santfigirlfriend, who
claims that he may bé D FULRL @ R aZfBther too, ~ (Batman v Superman: Dawn of
Justice01:13:23 who has been withheltbgal processing. The sequence then cuts to Santos
being transferred tthe sequestereBllackgatePenitentiary a highprofile prison andhe most
potent spatial embodiment of the B& reckless witckhunt. Dislocated fromGothamto a
separate bay, Snyd%Y YLVXDO DQG FRQWH[WXDO DOOXVLRQ WR WK&
detention campasks the viewer to interrogatke limits of the Ba§ sovereign powemhich
DOORZV KLFRWNdR, hGWwHefe, arajainst whomYLROHQFH LV DFFHSWDE
223). In this context, the film does not question whetheaitdbr reatlife American legal and
penal systens function, buf through the character of Cesar Sanibgather critiquestheir
malleability under given socipolitical circumstances, alluding tahe BuskhCheney

Administration$ maltreatment andiegradation of the incarcerated terrorists

Cesar Santos: You cdmput me in general, man. They gonna kill me. Hgyu canf

bringme to general!

Police Officer 2: You should be thanking the tax payers of Metropolis for taking in your

branded ass.

Police Officer 1: Sign here, please.
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Police Officer 2: He&§ only a criminal.
Cesar Santos:th marked, man. You know what they do to peapith this on them?
Police Officer 1: This way! Le§ go!

Cesar Santos: They gonna kill m@atman v Superman: Dawn of Justie@:57:41 +
00:57:56)

However, the Ba$ dehumanizing sentimenpercolate through the political sphere, as
Z H O ®©the chainof motivations “according to Kracauerhational characteristics are effects

rather than causeseffects of natural surroundings, historic experiences, economic and social

conditions’ VR LW LV WR EH H [Sadthldy lechoed kdt Wi thedte/mH
American. It is noteworthy to mention that the threatening Other that is Clark #&trieast in
Bruce$ mind thas invaded the B& sovereign sphettree timesieaving himtraumatized in
the Battle of Metropolis, partially devoid of the rhit power granted to him by &idark

heterotopia, and temporarily devoid of both his authority and the Kryptonite he planned to steal
IURP /H[] IXWKRU DV WKH RQO\ GHWUHId e Wayp JHe IB&AN WKL\

henceparallels the larggl disputel rationale for the US invasion of Iraq (@peration Iraqi
Freedom), not only in its causes and effedist also in the nature of its pesnptive warfare.

Much like how the BusiCheney Administration called for the necessity to intervene against

Saddam Hussein, in particular on the basis of possible utilization of weapons of mass destruction

(WMDs), the Bat justifies his decisions to steal the Kryptonite from Lex Luthor and fashion it

into a weapon:
Alfred Pennyworth: Yolfle gonna go to war?

Bruce Wayne: That son of a bitcbrought the war to uswo years go. Jesus, Alfred,
count the dead. Thousands of people. Vhaext, millions? He has the power to wipe
out the entire human race, and if we believe that there is Bxechancehat he is our

enany, we have to take it as an absolute certainty! And we have to destroy him!
Alfred Pennyworth: But he is not our enemy!

Bruce WayneNot today Twenty years in Gotham, Alfred. e seen what promises
are worth. How many good guys are left. How many stagfeat way. Batman v
Superman: Dawn of Justi€d:11:49 +01:12:32 my emphasis
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Aside fromreiteratingthe then Vice President Dick Chergyinfamous One Percent
Doctrine almost verbatifito give himself some grounds to act, Bruceis disillusionedandhis
blind hatred launches him intn unjust war which can, according to the gwerturbed Alfred,
only end tragically mirroringwhat many pos®/11 Americans came to see as an unjust War on
Terror. By proxy, then,Snyder encourages the viewer to assksdilm as what scholar Philip
%HYLQ WHUPV 3D FDUHIXO VWXG\ LQ SHUVSHFWLYH DQG
reflection on how our perception of threats can be rooted in prejudices that are themselves
SRWHQWLDOO\ GDQJHUFRsKah thal ®ngdegLfiln stBrn@sHas a poestll
deconstructin of the superhero paradigmthtrusts Brucé§ arc of vengeance into the extremes
to fully immerse the viewer in what shaighted dogma can causgealously procedural in his
actions after the edia hasfueled his mind with images of Superman eradicating the Capitol
Hill, a nationwide accepted symbol of congress@& and constitutional resolution®8ruce
functions more as a machine than a man. In his aim to restore théepapolis hegemony,
BUXFH 3RSHUDWHYV LQ WKH VHUYLFH RI P\WK QRW UHDOLYV
America invulnerable to attack, to conjure a dreamscape populated by John Wayne protectors
JXDUGLQJ OLWWOH FDSWLYH '"HEELHV" )DOXGL

As hedonsan additionalayer of skinin the form of % new Batsuit, one that resembles
Iron Manfv DUPRU”~ "X GH Q KRG@IGI BKatking éannons and sonic esristto slow
GRZQ 6XSHUP Xgptenit® @cRets to depoweér 'XGHQKRHIIHUthe Bat KLP
emerges renascuinized slamming the Son of Krypton throughe dilapidating walls of an
abandoed building in Gotham. In his own arena of reasserted sovereign power, the Bat, having
bested the source of his secondary trauma and the threatening Other, prepgvatettin on a
Kryptonite spearbut the fallen Kryptonian utters by a h@ E U H D G éHKettiAg R kill
Martha « )LQG KLP « 6DY HBainad W Bupefman: Dawn of Justifg:11:19 +
02:11:4). Aggravated, Bruce succumbs to his PTSD, but when Lois bame in from the
helicopter and explains that the name Martha denominates Elandther his view of Clark
changesNo longer is Superman an almighty God with unchecked foreign power, but rather a
frail man whose mother igndangered The motif of falling visually recurs as Bruce$
denouement takes shape: he replacetdmsartig the flaring arrogance incited bg misguided
ideology, with patience and discourse, vowing to save Supe§nmaotherand refusing to let

him suffer the same traumatic experience

2&KHQH\V RULJLQDO TXRWH LV DV IROORZV 3,| WKHUH 7'Qaéda bufdKk DQFH
RU GHYHORS D QXFOHDU ZHDSRQ ZH KDYH WR WUHDW LW DV D FHUWDL
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In essence, the personal common ground bitlwthese icons of Americana mythology
now treadsimultaneously producespsychologicaland a politicaledemption and its medium
SDFWV DV D VRFLDO DSSDUDWXV LWVHOI ofQrRuwia m@ @ivel? LU UR
WLPH EXW EHLQJ SDUW RI WKH VRFLDO LQWHUS®B\itRI IRUF
onset, Snyde§ post VXSHUKHUR ILOP XQIROGV DV 3D GRFXPHQ\
loss "EXW LWV RSHQ QDU Uthiitd vhiqué Rdpatit/\fo WidekmiReRhe ideology in
ZKLFK LW ZDV FRQFHLYHG E\ FRPSOHWHO\ LPPHUVLQJ XV L
As the Bat of Gotham no longer assaults the threatening Other, or the unilateral foreign power
without a sgtem of checks and balances, and as the Son of Krypton no longer remains isolated
and browbeaten by a ladefying brute who prefers to strike preemptively, Snykldim
EHFRPHY 3D PRUH QXDQFHG H[SORUDWLRQ RUHWXHFWRESC
GHPRFUDF\ LQ D SRODUL]J]HG ZRUOG RI PDQLSXODWHG PHGL

3.3.The Devil of Metropolis: Crony Capitalism, the Unchecked Military-Industrial
Complex, andMass Surveillance

By this point, the thesis has hopefully managed to datieuhat both the Son of Krypton
and the Bat of Gotham symbolically represéms split identities ofthe post9/11 American
sociopolitics, one in terms dallible unilateral interventionism, and the other in relation to the
largely unjustifiablepolicy of preemptive strikesin keeping with thisrterpretation, the thesis
now turns to prod the thematic layers behind Lex Lu$ha@haracterthe mastermind villain
behind the film§ initially convoluted narrative and not simpfg mad scientist or pettyiorinal,
but a multibillionaire Machiavellian capitalist (Y D Q V. From its outset, the the film
establishes Luthorather eccentrically, but also illuminatingly: having obtained a Kryptonite
shard from one of the/orld Engines which Clark disassemled during the finalact ofMan of
Steel /H[ LV LQWHQW RQ ZHDSRQL]JLQJ LW DV D’ < Ha\pitthes HQ W

the idea to Senators Finch and Barroms politicians at the helm of the Superman Committee

IH[ IXWKRU « <RXwi QR inEBIBGermany. He grew up eating stale
crackers. And every other Saturday, he had to march in a parade and waved flowers at
tyrants. So, | think it was providence that his son, me, would end up with this. One of my

rebuild Metropolisfcrews faind it. A little souvenir from the Kryptonian World Engine.

June Finch: Wha§ a rock have to do with Homeland Security?
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Lex Luthor. Homeland Security? Mmmpnno, Q R «a@m. Planetary Security.

LexCorp Scientist: The fragment is of a radioactive xenenain We suspected it might
KDYH ELR LQWHUDFWLRQVY VR ZH WRRN WKH VDPSOH W

Lex Luthor: We concluded the mineral could be weaponized, if a large enough sample
ZDV IRXQG « 1RZ 5RFN\ LV UDGLRDFWLYH EXW ZKD\

license.
June Finch: And why would we want to weaponize this material?

Lex Luthor: As a deterrent. A silver bullet to keep in reserve to use against the
Kryptonians. 8, the day doesficome, Madame, en your children are wawndaisies

at a reviewing standBatman v Superman: Dawn of Justi®29:45 +00:31:03

June Finch departs with the possibility of taking egroposal into consideration, but Senator
Barrows, clearly enchanted with tigea of gaining the upper hand against the threat proposed

by Man of Steel§ Kryptonian invasionreturns to privatelydiscuss the matter with LexCorp
Industries chief executive officer 37KHUH DUH ZD\V ZH FDQB&HWO S HDFK
Superman: Dawn of Justid:31:35 +00:31:4(Q, postulates Barrows, granting Lex teetry to

the wrecked Kryptonian shipZod$ body, and virtually unlimited access texperimental
armaments. As Lex menacingly exploits Barrdivargainthe nexus opolitics and the military

industrial complg advances his corporate and personal madbmgtdistancing him from his
powerful position ofonly a Machiavellian capitalisin this regardhis figurealsoamounts ta

plethora ofcrony capitalists that have thrived in the p8&tl eramuch how3NH\ SOD\HUV LQ
Bush administration and thieclosest corporate allies had enriched themselves through shady
businesesDQG SROLWLFDO SUDFWLFHV XVLQJ WKHFMWDIWH WR
17).

That is not to say that the 9/11 attacks were the dawning event for the development of
crony capitalism, but the cultural and collective trauma they genednatgbitened the American
public§ sense of fear and, subsequently, the need for institutions which could ensure the security
professed to be missing on that fateful morning by bothhtédia and the governmenh fact,
Homeland Securitythe executive cabinet department refered by Senator Finch and Lexas
established by George W. Bush in the immediate aftermath of the 9/11 agtadksansformed
into the third largest cabinet dapment during the War on Terroa global conflict which
infatuated Americ& increasingly privatized militarndustrial complex. i line with
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problematizingBruce$ reiteration of the Cheney doctrine, Snyder and the¥ilriters (Chris

Terrio andDavid S. Goyerwho isalso the penciller of Nolat The Dark Knightrilogy) do not

randomly place or misuse this denominator related to public security. Ratheutitteeytheir

realm of ideas to orieritex § characteas exploitative of the system througlD FRUUXSWHG |
of democratic capitalism« the dark inversion of a free and competitive marketplace governed

E\ WKH UXOH RI ODZ DQ GNGtidna\Ddo thdy)Kaue¥gtioRdw valkb 8n@ 0difled

Lex § preemptive3V L O Y H UackuXIQ S, gIwan its creatof misguided ideology and hostile
opportunism, but they also raise larger issues about the ethics of warfare and private contractors
E\ 3 SHUVLVWHQWO\ UHLWHUDWLQJ SLFWRULDO DQG QDUULI
X UJH YV auetdpiiling in the postd/11 America.The film best exemplifiests anticrony

stance with @hreefold opposition to Le§ technefascistic maneuvers

Despite Lex$ wellentombed political connections alluded to in his introductory scene
and underpined in the sequence depicting his gala fundraiser, Senator June Finch realizes that
KLY LQWHQWLRQV DUH W YVYIR VW LI G GR REAREAIEDGMENRMQDAWN
of Justice01:54:36 +01:54:38) which ultimately alsgropel his misotheism, dlected in this
case towardhe Son of Krypton. She denies him his elite, military authority and forces him to
resort to violence, becoming the same tyrant his father was revealed to be (despite the Cold War

referenced cultural trauma he endured):
June Fich: 1 fin blocking the import license for your mineral.

Lex Luthor: The Red Capes are coming! The Red Capesaméng! You and your
K H D U L @allaping through the streets towarn us. On&Ef ODQG 7ZR Dol E\ DL
you know the oldest lie in Americ&enator? Can | call you June?

June Finch: You can call me whatever you like. Take a bucket of piss and call it Granny
Peach Tea; take a weapon of assassination and call it deterrence. Y$towloa fly or
me. 1fin not gonna drink i{Batman v Supernma Dawn of Justic€0:41:32 £00:42:32)

As a chair of the Superman Committee andkéiedecision maker in this congressional process,
JLQFK WKXV UHDVVHUWY WKDW 3GHPRFUDF\ L povétdatoMy DFFR
rather than catering toNKH GHVLUHV RI WKH HFRQRPLF HOLWHV™ 9
agendas, a notion with which the p8%t1 America is all too well acquainted.

This is further elaborated by the Batalter eg, Bruce Wayne, who is depicted as a
humane corporate adbtite to Lex§ militant cronyism. Snyde§ visual language again speaks
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more than words: during the filfh opening sequence, Bruce lashes down from the helicopter
and drives through the concrete jungle that is Metropolis in hopes of reaching his employees i
the Wayne Financial Building. Despite the gravity of the situation and the trauma induced, he
still runs into the heavy fog of pain and screams to help the remaining survivors, and his
company, Wayne Enterprises, even sets up a fund for the victithe Black Zero Event with

monthly aid payments eerily reminiscent of those allotted for the families and victims of the

9/11 attacks. Bruc® philanthropic socialite clashes with Lxmilitant crony capitalist, who all

too easily sacrifices the innocenivilians in Nairomi +the killings conducted by Anatoli
.Q\D]JHY TV P H unérirhQddelSupeimanin the eyes of the publict and becomes a
domestic terrorisby blowing up the Capitol Hill, including his inarguablgyal righthand,

OHUF\ *UDYeHWW XRKKY HFRQRPLF DQG VRFLDO LQIOXHQFH RI
tutns LQWR 3D NLQG RI FRPSHWLWRU DQG FKHFN XSRQ WKI
/IH[&RUS"~ %DOORU WR DFFHQWXDWH WKH SHULOV RI WKH P

But nowhere are the tter more interrelated to the ethics of American {83%1 warfare
and the abuse of political power tharthe journalistic persecution conducted by the established
UHSRUWHU /RLV /IDQH 3ZKR DVNV TXHVWLRQV IUREBcMyKH EH
WKH WKULOOHU W RAHGMIK Havés hes RotFG&eRdtal Amajdghetaliation in the
opening sequence, Lois is able to preserve a bullet fired by the GBnrateg fighters, but
stumbles wheidentifying its source, which was the b&asif her interviewand the original intent
behind her article. She approaches Jenet Klybarrscientist employed in S.T.A.R Labs, who
brings into focus the questionable experimentatidth privately produced armaments on

foreign soil:

Jenet Klylurn: An oGG OLWWOH G Xewdr seeh R mefal Ilite this. Could be
DARPA black box.

Lois Lane: Who could find out?

Jenet Klyburn: Nobody whfl want to. Maybe they gave them out to the rebels to test in

theater.
Lois Lane: Using live soldiers as guinea pigs?

Jenet Klyburn: This what makes you such a good reporter. Stuff like this still shocks you.
(Batman v Superman: Dawn of Justii®56:47 +00:57:16
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Lois then flies out to Washington D.C., appealing to the Secretary of Defense Calvin
Swanwick to trace théullet$ source, a plea which heitially declines, but later gives into.
When heinforms her thatthe metawDV GHYHORSHG E\ D SULYDWBa&#im&RPSDQ
v Superman: Dawn of Justi€d:24:17 £01:24:23, the film, geopoliticaly mappingthe Trars-
Saharan front of the War on Terrthe Tuaregebelsare engaged isombat against the US
military-supported Malian armyjnto its own superhero narratiyirns into a subtle critique of
the overreaching powewhich the US federajovernment contractse cameto posses#n the
post9/11 America. Een though Swanwick feses to go on record with higxdings, namely
because of his position, they still prove to be useful both as a narrative mechanism to exonerate
Superman and as a civil instituti§nvictory over the uncheckenhilitary-industrial complex

given their usage ihex $ final incrimination and imprisonment

In extensionat the gala eveningyhenlLex boastsW KD VR afdY 13V XS WR QR JR
(Batman v Superman: Dawn of Just@@51:35 +00:51:37), meaning LexCorf§ department for
research and development,gractically verifies his role ishadow interventions on foreign soll,
but the filmic narrative unveils that he has intervened in the domestic policy, as wile Bat
successfully dephers the data he had stolen during the said gala evéoakg)g forany usable
piece of intelligence othe supposed terrorist codenamed the White Portughesdiscovers a
ILOH WLWOH G wticH M/ diré&tly Rriked Yo the basic tete of Lex$ metahuman thesis:
3<Rdon{ have to usehe silver mllet EXW LI \RX IRUJH RWddnfhare@O WKI
depend upon the kindness wfonsters Batman v Superman: Dawn of Justi08:31:24 +
00:31:32, my emphasis)ex$ chillingly delivered wordshus embody the BusBheney
Administration$ policy of stopping threats preemptively and proactively, but as the viewer gets
further acquainted with the spectrum of surveillance footage which he can agoessATM
cameras, over civil and militaffiunded institutions like S.T.A.R Labs, to governmeswned
unmanned vehiclesthis DFWLRQV HQFDSVXODWH WKH ODUJHO\ GHE
XQFRQVWLWXWLRQDO HQFURDFKPH@WndgeR Asderhl@s57]) the HU W L |
PATRIOT Act outlined the ctlire of fearwhich still resonates throughe post9/11 America
most recently with the exposure of the US National Security Agdncy3ULVP DQG RWKHI
programsE\ ZKLVWOHEORZHU (GZDUG. Bir2abf ®é fild, L.&DLutbor
is appehended and, as already hinted at, the revelations of his foreign and domestic political
manipulations consolidate his future imprisonment, but also corroborate tH/flMlUHVRQD QFH
a timely popcultural narrative about the appropriate limits of stae military power in the
GHIHQVH RI QDWLRQDO VHFXULW\" OF1DLU
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4. Horrors of Ground Zero: Towards a Remedy or Paralysis?

In Union Square Park, about two miles north of the attack site,
the improvised memorials areaher part of our response. The
flags, flowerbeds and votive candles, the lamppost hung with
paper airplanes, the passages from the Koran and the Bible, the
letters and poems, the cardboard John Wayne, the chidren
drawings of the twin towers
'RQ '"H/ILOOR 3,Q WKHBXLQV R

Despite their immensely dark overtorasd divisive critiquesMan of SteendBatman
v Superman: Dawn of Justiae still perennial narratives of hopén fact, after the Bat of
Gotham and the Son of Krypton have reconciled their ideological eiiitess, they unitevith
'LDQD 3ULQFH :RQGHU :RPDdthw aphéhraieed lcantbatFa Gpmihbh
Doomsday, the monstrous appearancaviiich befits theprototypical third act in a superhero
film. Yet these post VXSHUKHUR |ILO P¥efidos Histdr Grohh @hédir lg€nre
FRXQWHUSDUWVY HQGLQJVY LQ WKDW WKH\ UHTXLUH WKFE
fundamental and deepyovHQ WKUHDGV RI WKHLU LGHQWLWLHYV ,Q V
sacrificeshis Kryptonian heritagandembraces his American one, whiBhucethen challenges
throughoutBatman v Superman: Dawn of Justizetil he abandons his dictatorial sovereignty.
Religious imagery abounds as Clark grips onto the Kryptonite spear and thrusts it into the
abomination Lex M QXIDFWXUHG DV KLV ODVW UHVRUW EXW LW L'
sacrifice that Snyder issues a profoundly optimistic message for th8/pasAmericaa nation

shrouded in culture of fear apdranoia.

The Americarpublic honors him as onef their own fallen soldiers in a sequence which
YLVXDOO\ UHLWHUDWHY -RKQ )LW]JHUDOG .HQQHG\{V I >
WR WKH GLDORJXH EHWZHHQ %UXFH :D\QH DQG 'LDQD 3ULC
which he vows 3, ¥H IDLOHG KLP LQ OLIH , Bdn@af WSugeiman:kDawn bfQ GH
Justice02:48:44 +02:48:50:

Diana Prince: A hundred years ago | walked away from mankind, from a century of

horrors. Man made a world where standing together is impossible.
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Bruce Wayne: Men are still good. We fight. We kill. We betray one another. But we can
rebuild. We can do better. We will. We have tBafman v Superman: Dawn of Justice
02:49:13 +02:49:53)

The scenery described by DelLillo in the passage above then intdrisutsiperhero narrative,
rounding a storyabout the birth and the rebirth of a hero who has, much like America in the
post9/11 era, lost his wayaslmost to the point of no retur®nyderimmerses the viewer in the
extreme consequences of his actionst the fundamental American values live on as
6XSHUPDQYV +HURHV 3DUN P HPVerY ésbabcePdfl tiidaioddl Septembdr UV W
11 Memorial and Museutrfsee fig. §.

Fig. 8. The explicit territorial appropriation and juxtaposition of the National September 11
OHPRULDO DQG OXVHXP DQG 6QondilddfiniBhivhan M Supetrivar8 Da
of Justice Directed by Zack Snyder. Warner Bros, 2016. and Little, Becky, Brian Howard (
DQG %ULDQ +DQGZHUN 35HP H MatiehalL Gdgraphicll RSEpL FOMBX U
https://www.nationalgeographic.com/news/201&¢@9tembed 1-picturesremembrance/.

What this brief X PPDU\ R1 WKH |LOR UK HQ Gar@ptap@stage as the
final element of his threpart arcthen ascertamis thatthe pst9/11 superhero film functions
notonly DV 3WKH FR QW D L ujalsoRasltireHnBtRitnnitidf social act of remembering
RU IRUJHWWLQJ" .KD G Hma whichDhas MahuwwhendayQedhadgdal all aspects of
American identity and life. The genre, as the thesis has argusthins this functioria two
PHFKDQLVPYV y)dilecingy/ id@gesid 9/11 back at uBatman v Supermamight allow
us to understanthem in a new way, even perhaps come to terms with the@® RO OL Q E XV
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grieving is not an immediate process, nor does dplpropriation and resolution @f certain
traumatic experience occur immediate,VVLPLODWLRQ KDSSHQV Be@aed 3DIW
UHWXUQV WR WKH VLWH &Y WHIDXH\D& 5D 6 GCOH@X@HAdAe W H V
emerged in bits and piecedV K U Ribis]$cee and that scene from this movie and that book,
this television episode, and that theatre performancepttotographic capturing of a moment of
WRUWXUH D@t X Khade [186), ‘and it was the mattembfy andhow these media
conveyedtheir tragic capturesthat determined their success in resonating with ttrget

audience

It is challengingnat to extrapolatdrom two genredargely preoccupied with visually
reiterating the 9/11 tragedy, the superhero film and the disaster film, that their rewrites of the
WUDXPDWLF H[SHULHQFH PD\ WXUQ LW LQWR D ®asimglyV\ PLI
GLVWDQFHG IURP WKHLU DFWXDOLW\" %URZQ EXW ZKHC
spectacle of urban wreckagpQG DOORZHG WR UHFRXQW LW IURP Wtk
comprehensions of the everddlf may materialize. Ifransforners: Dark of the Moor§2011),
when Michael Bay cuts from a gigantic robstalled the Driller £leveling downtown Chicago,
to the mas®f faceless peoplpaniking on city streets ascreaming from within the buildings,
the effect cannot be the same agwlthe viewer is submerged in the rubble Witan of Steef V
JennyJurwichor dragged through the smoke, debris, pain, and angerBaittnan v Superman:

Dawn of Justicq V % U X F HThé®aadtidationand dehumanizatioof consequencedoes not

equal their cortestation a notion with which even the ped@tll superhero film has had to
grapple in the first decade of its existencdV H[SOLFDWHG LQ WHKEt theKHVLV
purposefulallegoricalcollision that ensued after the releaseTofe Avengerand Man of Steel

outlined a post FRSLQJ PHFKDQEVPOL® DZXK IDRXKG3OLQHDU WLPH FF
:H 3PD\ FROOHFWLYHO\ PRYH DzZD\ |URWt WHasl replayed kandH Y H Q
perhaps willfurther UHSOD\ 3LQ WKH JMWQKMYV FAPECRRIHO UK QDPHO
intent to thrust the viewer into progression from the past, and the understanding of what it had
brought 321 some level, these images are what we, the viewing audience, want tolaets

Lindsay Ellis, correlatinghte culturally traumatized, post YLHZHUV ZLWoKaD 3YLF
heinous assault returning to the scene of the crime, but viewing\t bolRP D VDIH GLVWL
reliving the moment over and over, until finally iied some meaning(30RYLHYV 3DWULR
aQG &XOWXUPO $PQHVLD"

The second mechanism by which the p&/&tl superhero film acts as an instrument of
rememberingand processing the consequencegsoinceptive cultural traumges in itsability
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W Bnable audiences to unconsciously address @&siatising from 9/11 and the war on terror

as well as other new millennial concerns, albeit in ameliorated f¢RheasanKelly 146).

Where once the speculative nature of the genre allowed itrt@aséer the @inful event so that

no one dies and the madly unambiguous good triumphs over the clearly demarcated evil, it has
drastically evolved in the past decade of the postmodenarican ZRUOG ZKLHHKtLY QR
dealing with the afteeffects of 9/11" but also cping ZL W K W KdHin@Hity to Rfégcfively
safeguard itself from everything all of the time 9 D Q 'H U : Batimadn v Superman: Dawn of
Justiceaddresses and, to an extar@mments on most dlfie repercussions contained within this
inability, be it the perils of unilateral interventionismdaunjustifiable incursions into foreign

soil, unchecked domestic policies of surveillance, médtied xenophobic sentiments against

nonrAmericans, or the increasingly financed and equally unethical miiaiystrial complex.

According to Nicole Maruo6 F K U | GtHh&) entanglement of the superhero narrative
with antiterror politics and legal practicés W K§oe¥ beyondthe visual references to the by
QRZ LFRQLF LPDJHU\ RI WKH WX/ WIRRZHH 4 DY) ® ldAdquEtDer \G HFY C
mordly questionable values perpetuated by the government and the media in the last two
decadesThough divisive in their titles and their contents, bBdtman v Superman: Dawn of
Justiceand Captain America: @il War see their heroesteach of whom is on & extreme
opposite of the ideological spectrumt reach mutual, neutral groundNo longer Jurely
QDWLRQDOLVWLF LFRQV’  LQ F Pqlificel dtencBdomaiarnitestatioRsRok&®) W U \ |
particular wishdream or emotion +DJOH\ DQG +BUSPDRQJ 3HKQDLVVDQFF
heroes represersplit personalities of a collective ideytistill being definedin the post9/11

culture of feaand pain.

Resembling the Japaneasation coming to terms with itsagedy incited by the bombings
of Hiroshima and Nagaski through a monster film and the character of Godzilla, thé/pbst
superhero hero film lends itself as a relief valve for the American anxieties in th@/pbsra.
The spectacle of urban wreckage will certainly return to the screen ewthreleases, but it
remains to be seen whether it will be endowed with the same psychological dimension present in
the titular films discussed hene As the genre enters a new decade, however, seeing the figures
whose duty was to rewrite theagedy of 911 finally coping with the same emotions the
American nation experiencédenty yearsago,seems sufficientAnd it certainly feels more like
D UHPHG\ WKD Qth®&cl&sihgy @ @ Mo \a siperhero cinema endgame two decades in
the making +RUQHU
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Conclusion

To conclude,his thesis has sought to establish a meaningful connection betwe¥ththe
tragedy as a culturally traumatic and redefining moment of American history and its
consequential and uniquely pervasive phenomenon that has cqusdiate throughhe very
fabric of popular culture+ the superbro narrative. By applying the theoretical concepts
delineated byGilmore, Kracauer,Khadem, and Alexander, the thesis has revealed that the post
9/11 American superhero film has journeyed fraamniszing its most recemational tragedy to
simultaneouslyconfronting the plethora of its negative reverberatioos-screenand offering

some form of remediation for the traumatized viewer

With this in mind, it does not seem baseless to assert tiat\Za Q \ Glahloif[Steednd
Batman v Superman: Dawn of Justgtand the test of time as serious speculative dialectics on
the post9/11 era largely defined by highly aggressive foreign and immensely anxious domestic
policy. Be it through the character 8tiperman, who serves as a contesting ideologeme for the
American politics both home and abroad andymbol ofthe ultimate immigrant story in an
increasingly divisive nation, or via Batman, a broken, fp@stmatic stress ordémden man who
undergoes aact of reformation despite the pervading consequences of his extremely preemptive
DQG LOOHJDO DFWLRQV 6Q\GHUYfV VXSHUKHURLF FLQHPD)
gravity of itsgrim subject matter, only to flesh oatpertinent message of hofée titular films
are no exception, and whereas this study has allotted quite the amount of space to objectively
interrogate and explicate these notions, it is only the tip of the iceberg in comparison to the

analytic possibilities they and their sgbrre have tooffer.

Further study, one much needed given the fact that theselayalted cultural texts have
been somewhat neglected by the academia, may pursue the potent religious and mythological
imagery interwoven in the character of Clark Kent, BrutB\QH YV F-ReOdgedn&V H
acceptance arc as (post)ymodern iteration of the classical Greek or revenge tragedy, the
interrelation of power, space, and character as apparent in and contrasted by the lighpizetero
that is Metropolis and the dark one timGotham, the notion of der remasculinization of the
titular heroes and villains in concord with their father figures,raady, many mordn addition,
WZHQW\ \HDUVY ZRUWK Rl UHOHYDQFH LQ WKH QDWLRQ DQ
their identities and positions is a testament in itself for the superhero genre, and one that speaks

volumes.
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Finally, it is with thesechanging identities and positions that this thesis reaches its end,
hopefully on an optimistic note in the vein of thaifar films which have been its castudy
subject.If one takes into account the context of the titular films, it seems appropriate to refer to
an aptly fitting tweet by Neil Gaimarwhich is momentarilycirculating the social media.
Apparently the studioyhich has already made the-Aimerican superhero figure as relevant as
ever formany people seems to be troublday the possibilitythat Supermanwill not resonate
ZLWK PRGHUQ DXGLHQFHV SURPSWLQJ *DLPDQ WR VWDWI
reilHYD QW E XW@h&lhinsseljJ In@America currentlyconfronted by so many issues,
why not giveit both?
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